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Tiki Kontinental Airways takes you on an 
international flight of fancy to exotic 
destinations around the Pacific. 


Join the jet set for a weekend celebration 
of music, shopping, art, cocktails, and 
colorful fashions. Accommodations are 
comfortable, prices are attractive, 

and it’s not too far away. 
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Aloha, 


Welcome to the first issue of 2015 of Tiki Magazine & More! Last year 
we delivered 4 issues, with more subjects, more content outside of 
California and more Tiki. This year we will continue with our goal to 
expand the magazine even further. 


Our contributors are returning in force: Tom Duncan, who so brilliantly 
details forgotten people, places and myths gives us the first of a two- 
part story on the famous Yankee Clipper Hotel. Ray Boylan continues 
with his articles on Forgotten, but not lost, New York with an article 
on the 1964-1965 New York World's Fair. Percy Thrillington further 
explores the obscure, and wondrous world of Disney, along with new 
and exciting updates from Ron Ferrell, Scott Schell, Blair Reynolds, Joe 
Schuster, Carol Cortright and Eric October among others. 


With the recent passing of Ernie Menehune we've reprinted a wonder- 
ful 2009 interview conducted by Jeff Chenault as a tribute to Ernie. 


In a nod to the roots of our shared love of all things Tiki our cover 
features an amazing 1949 photo of Don the Beachcomber in his be- 
loved Hawaii. 


So sit back and enjoy this edition of Tiki Magazine & More! 
Amy Boylan 
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= DON the BEACHCOMBER 


CORDIALLY INVITES YOU TO JOIN HIM IN A SUNDAY. 


= Feost of the Deland 


: and held 
i je Polynesian manner 
ae falling Chief's Long House 
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From the collection of Scott Schell 
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“Tiki Tapa” by Benjamin Burch of Burchworks - burchworks.net 


UPCOMING 


Mojave Oasis V: 


A Gathering Of Friends 
Newberry Springs, CA 
April 11th — 13th 


Three days of music, Tiki drinks, friends, food 
and vintage travel trailers in the heart of the 
Mojave Desert. 

mojaveoasis.com 


Miami Rum Renaissance Festival 
Miami, FL 
April 17th — 19th 


“Presenting the largest rum festival in the 
world—attracting rum experts, professionals 
and enthusiasts from more than 30 countries. 
The annual Miami Rum Festival offers an op- 
portunity to sample hundreds of fine rums 
from the Caribbean and beyond during three 
days of Grand Tasting events at the Double- 
Tree Miami Airport Convention Center on April 
17-19, 2015. Celebrity seminars, live entertain- 
ment, island lifestyle vendors and interactive 
cocktail demonstrations round out the activi- 
ties associated with this unique celebration of 
the best rums in the world.” 
rumrenaissance.com 


International TIKI Marketplace 
Huntington Beach, CA 


April 18th 


“Don the Beachcomber admires very much 
the work that members of our community 
have put into the development of such events 
as the amazing Tiki Oasis, The Hukilau, and 
other big ticket gatherings of our clan across 
the United States. Through that work a very 
Positive effect has been felt in the growth and 
expansion of Tiki in America. DTB supports 
each of them, both financially and emotion- 
ally.” 

donthebeachcomber.com 


Chicago Area Tiki Tour 
Chicago, IL 
April 24th - 26th 


“A fun-filled bus tour of the area’s best Tiki 
venues.” 
fraternalorderofmoai.org/events/catt 


Mid-Century Modern Home Tour 
Portland, OR 
May 9th 


Several Portland area homes and buildings de- 
signed by Van Evera Bailey will be open during 
Restore Oregon’s annual Mid-Century Modern 
Home Tour on May 9th, 2015. The tour will 
present the first opportunity for many to step 
inside Van Evera Bailey's residential work. 
Homes on tour will span several decades and 
include at least one earlier pre-NW Modern 
work. In addition to celebrating Mid-Century 
architecture, the goal for our tour is to draw at- 
tention to the need for thoughtful preservation 
of Modern architecture. Homes on the tour 
may have been lovingly restored, but there are 
so many more Modern buildings whose his- 
toric significance remains unrecognized, and 
are very much in need of stewardship. 
testoreoregon.org 


Tiki Caliente 7 
Palm Springs, CA 
May 14th - 17th 


Tiki Caliente is a weekend event that features 
the best of Island Living and Tiki Culture. A 
combination of sights, sounds and smells to 
set the tone of the exotic islands. A weekend 
of live entertainment, art, vendors, cocktails, 
room parties, symposiums, presentations and 
escapism. 


General Sales begin January 31st 2015 
tiki-caliente.com 


The Hukilau 
Fort Lauderdale, FL 
June 10th - 14th 


“The Hukilau™, known as the most authentic 
Tiki.event in the world, began in 2002 in At- 
lanta, GA honoring a historic Trader Vic's lo- 
cation in the downtown Hilton. In 2003 the 
event changed location and has grown from 
a small gathering into an international event, 
drawing close to 1,200 visitors annually for a 4 
day weekend in beautiful Ft. Lauderdale, Flor- 
ida. This year’s host hotel is the historic Hyatt 
Regency Pier 66 and will culminate at THE Tiki 
Mecca, The Mai-Kai (circa 1956). The Hukilau™ 
will celebrate our 14th Anniversary in 2015." 
thehukilau.com 


Luau at the LaKe 


Lake George, NY 
June 25th — 28th 


“Don't miss this opportunity to spend a week- 
end at this classic ‘50s era Polynesian-themed 
motor inn. From the exotic vaulted lobby with 
its vintage lobby bar, to the Waikiki Supper 
Club to the grounds and pool decorated with 
faux palms and vintage Tikis, you'll be trans- 
ported in time. Throw in hundreds of your 
friends, music, food, cocktails and more, and 
this weekend adds up to be your best week- 
end in 2015!" 
fraternalorderofmoai.org/ohana 


Tiki Pop Fever 
Saint Tropez, France 
June 26th — 28th 


“Come and immerse yourself in the first out- 
door event of its kind which will be hosted on 
the exceptional site of Kon Tiki Village near 
St. Tropez.” 

tikipopfever.com 


Tiki Kon 
Portland, OR 
July 10th - 12th 


“In 2014, Tiki Kon: Mysteries of the Deep took 
guests under the sea with an underwater 
theme tied together with graphics, merchan- 
dise and decor. In 2015, Tiki Kon Airways takes 
off for its 13th outing, with a vintage ‘60s air- 
line vibe that promises to take guests on an 
international flight of fancy.” 

tikikon.com 


Tiki Oasis 15: 
Yesterday's Future, Today! 
San Diego, CA 

August 13 — 16, 2015 


The biggest Tiki event of ‘em all returns this 
year with a retro-future theme. 
tikioasis.com 


Denver Modernism Show 
Denver, CO 

August 28th - 30th 
denvermodernism.com 


! Ohana by the Sea 
| 
| 


FLOOR 


THE SIP ‘N DIP LOUNGE 

17 7th St South 

Great Falls, MT 59404 
OhaireMotorInn.com 

PIANO PAT AT THE SIP ‘N DIP LOUNGE 
Wednesday — Saturday 

10:00 pm — 1:30 am 


AN EVENING IN SHANGRI-LA 
Third Saturday of the month 
FORBIDDEN ISLAND TIKI LOUNGE 
1304 Lincoln Ave. 

Alameda, CA 94501 
ForbiddenlslandAlameda.com 


Fort Lauderdale, FL 
October 1st - 3rd 


Ohana by the Lake moves by the Sea. 
facebook.com/OhanaSea 


OTTO’S GROTTO 
First Thursdays 
TONGA HUT 
INTERNATIONAL FLIGHT LOUNGE pts Victory Blvd 
Last Thursdays North Hollywood, CA 91606 


TRADER SAM'S GROG GROTTO TongaHut.com 


The highly anticipated attraction at Disney's THE MAI-KAI Facebook: Tonga Hut 

Polynesian Village Resort is now welcoming 3599 N Federal Hwy EXOTICA SUNDAYS w/ DJ TONGA TOM 

guests. Fort Lauderdale, FL 33308 Exotica, Surf & more every Sunday 4 pm - 9 pm 
Maikai.com GLASGOW TIKI SHAKERS 


POLYNESIAN ISLANDER REVUE Every third Sunday 4 pm - 8 pm 
Tuesday - Sunday evenings Rum Rhum Club Meetings 
“The essence of Polynesia comes alive in the Check for meeting times on 


songs and dances of the celebrated Islanders Facebook: Rum Rhum Club 
BALI HAI Revue.” 


230 Shelter Island Dr 
| San Diego, CA 92106 
balihairestaurant.com 


| 
; 
Disneyworld.disney.go.com 


THE WRECK BAR 
1140 Seabreeze Blvd 
Ft. Lauderdale, FL 
medusirena.com 


OTTO’S SHRUNKEN HEAD 
538 East 14th St 


BALI HAI - SAN DIEGO MONTHLY MONDAY 
MEET UPS 

First Monday of the month 

Facebook: Bali Hai - SD Monthly Monday 
Meetups 


CHEF SHANGRI-LA 

7930 W 26th St 

North Riverside, IL 60546 
ChefShangrila.com 


NY, NY 10009 

OttosShrunkenHead.com 

PRIMATIVA IN HI-FI 

Third Wednesdays 

6 pm- 10pm 

Experience classic Tiki escapism ... Jack Fetter- 
man and Gina of the Jungle spin a luscious 
blend of Exotica as That Hula Girl in Heat 
Brooklyn Babydoll’s dance moves gives new 
meaning to the phrase, “Shaken, not stirred.” 


THE MEDUSIRENA SWIMSHOW 
Friday & Saturday evenings 

5:30 Happy Hour 

6:30 Swimshow 


Have the Tiki-skinny on an important piece 
of new merchandise, book, tunes, concert, 
event or other Tiki tidbit??? Please send an 
email to news@tikimagazine.com 

for possible inclusion in a future issue. 


“THE RETRO COCKTAIL HOUR 


tetrococktail.org 


CUDRA CLOVER’S EXOTICA HOUR 


cudraclover.podomatic.com 


REVERB HOUR 


DR. ZARKOV'S TIKI LOUNGE 


Radio & Podcasts 


Sat. 3-5PM 
waif883.org 


‘A DAY AT THE BEACH iis 
THUS. 3-SPM : 
_ kersdsu.edu 


INTERNET RADIO 


A DAY AT THE BEACH PODCAST 


rickshawrecords. com/adayatthebeach 


SPURATE RADIO 


spyrateradio.com 


(24 hours 


THE EXOTIC TIKI ISLAND PODCAST 


exotictikiisland. 


STORM SURGE OF REVERB 
MON. 2-4PM 
wtulneworleans.com 


Intoxica: 1 


Over Under Sideways Down: Wed 
Madly CocKtail: 3 


_ KOOP KOOPER’S COCKTAIL “ 


cocktailnation. net 


SURF GUITAR 101 PODCASTS 


surfguitar101.com/podcast 


SURFABILLY FREAKOUT 
THUPS. 7-9PM 
_ surfabillyfreakout.com 


THE ZEN TIKI LOUNGE 


- zentikilounge.squarespace.com 


QUIET VILLAGE pODeAST 
digitiki.com 


Fiberglass Jungle: Sa 


Switched on Audrey 


RADIO FREE oe : 


iin e es. Sun, G-7PM w : natuaaes 
Thrifting for Tunes: Sun. 6-7PM tadiofreebakersField.com 


“alll times are Pacific Standard Time 
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News From Kawai... 4 


Coco Palms Update 
by Mo Herms 
Photos by Bob Jasper 


Coco Palms: the Kauai paradise that was once the land that housed the 
King and Queen, the hotel that was a home away from home for Elvis 
Presley, as well as a place that wasn’t terribly lucky for Frank Sinatra, has 
been sitting in disrepair since Hurricane Iniki in 1992 and was further 
damaged by a fire last summer. (You may have read a lot more about this 
legendary hotel in issue #3!) 


Cleanup has been underway, and the new owners of this historic prop- 
erty have been working with the community and the Kauai Planning 
Commission to address issues such as traffic congestion and pedes- 
trian safety. Check out the public group over on Facebook (listed as 
“Coco Palms Resort, Kauai") for the most up to date reports from the 
island. The goal is to hopefully open in 2017. 


In the meantime, lovely things have been found on the property! Official 
tour guide and Coco Palms historian, the dedicated and charming Bob 
Jasper, took these photos of markers left by employees and visitors when 
the foundation was being put into the lobby area in August 1974. The im- 
ages had been covered up for years, but the recent fire and subsequent 
cleanup revealed these fun designs and initials. For more documenta- 
tion, check out Bob's video on You Tube (under tourguy3). a 


Enjoy the pics, and mahalo to Bob! 


| The Story Of Disneyland- An Exhibition And Sale 
Story and Photos by Percy Thrillington 


Running for the month of February, Van Eaton Gallery in Sherman Oaks, California exhib- 
ited an astonishing collection of Disneyland memorabilia, some of which dates back to 
the opening of the Park. For the entire month visitors to the gallery were treated to sights 
tarely seen outside of the Disneyland inner sanctum. It all came to a whirlwind close with 
an auction held on February 28th and March Ist. A handful of very lucky people now own 
a piece of Disneyland history...who knows...maybe it’s you reading this right now. 

(If you find that you just don’t have the space to display your treasure, | will selflessly _| 
help you out...just send it to Percy Thrillington, c/o Tiki Magazine) 


Mojave Oasis Y: 

A Gathering Of Friends — 
Newberry Springs, CA 

April 11th - 13th 
mojaveoasis.com 


Miami Rum Renaissance Festival 
Miami, FL 

April 17th - 19th 
rumrenaissance.com 


International Tiki Market Place 
Huntington Beach, CA 

April 18th 
donthebeachcomber.com 
Chicago Area Tiki Tour — 
Chicago, IL 

April 24th — 26th 
fraternalorderofmoai.org 


Mid-Century Modern Home Tour 
Portland, OR 

May 9th 
restoreoregon.org 


Tiki Caliente 7 _ 
Palm Springs, CA 

May 14th - 17th 
tiki-caliente.com 


— 


The Hukilau _ 

Fort Lauderdale, FL ~~ —~ 
June 10th - 14th 
thehukilau.com 


Luau at the Lake — — — 
Lake George, NY 
June 25th - 28th 
fraternalorderofmoai.org/ohana 


Tiki Kon Air — — — 
Portland, OR / Vancouver, WA 
July 10th - 12th 

tikikon.com 


Tiki Oasis 15: 

Tomorrows Future Today _ 
San Diego, CA 

August 13 - 16 

tikioasis.com 


Denver Modernism Show — 
Denver, CO 

August 28th - 30th 
denvermodernism.com 
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Polynesian & AmericaniGuisinejar 


ERNIE MENEHUNE 
Story and Images by Jeff Chenault 


Ernie Menehune, the sun-tanned Irishman passed away on 
March 26, 2015. He was truly a Polynesian legend whose 
greatest joys in life was connecting with fans and sharing 
his love of music. We at Tiki Magazine & More would like 
to honor his legacy by reprinting the article that originally 


Ernie Menehune has entertained people all over the United States for 
over 50 years. His quick wit, charm and personality as well as his elab- 
orate Polynesian floor shows have dazzled audiences from Las Vegas, 
Reno, and Lake Tahoe to Denver, Phoenix and Tucson. In Vegas he 
played the Dunes and also played for five seasons at Caesar's Palace. 
Billed as “Hawaii's Sun-Tanned Irishman’, Ernie and his troupe have 
toured all the Southwestern supper clubs, nightclubs and resorts that 
catered to the Hawaiian hipster. Not only is he a Polynesian Legend 
he’s also an American hero. 


IN SEARCH OF THE MENEHUNE 


The drive through the Tucson Mountains is beautiful. There are col- 
orful rock formations with giant saguaro cactus everywhere, all set 
against a perfect blue sky. Old Tucson is located at.the base of the 
Tucson Mountains, and brings back childhood memories of old TV 
westerns. After winding through the mountains we come to a hand- 
carved Tiki mailbox. This must be it! Mark Riddle and | drive up to the 
house. We knock on the front door a few times, much to the dismay of 
the black pit bull, but get no response. | walk around toward the back 
of the house when I see Ernie waving us back. He looks like he’s on 
the set of Gilligan's Island. Here in the middle of the desert was Ernie 
Menehune's own paradise hideaway, a man-made tropical oasis, The 
large sign overhead read Menehune Village. We park the car just in- 
side the entrance next to more hand- carved Tikis. Ernie greets us with 
a suntan smile. Immediately upon entering the Menehune Village we 


Arizona’s Ambassador of Aloha = 


appeared in the Summer 2009 issue of Tiki Magazine 
written by Jeff Chenault. It is a befitting tribute to a man 
whose musical legacy and infectious personality touched 
so many people. 

Rest in peace Ernie, you were one of the best! 


are taken on a short tour of the grounds. That's also one of the first 
things you notice—the ground. It is completely covered in green spray- 
painted carpeting that gives the illusion of being someplace tropical, 
which in a way, you are. He shows us the nine-foot fiberglass shark 
that he acquired from a local seafood restaurant named Chuy’s. Next, 
he shows us a large lagoon with a fountain that is stocked with catfish. 
There is also a smaller pond with a bridge that contains goldfish, koi 
and other aquatic life. As we work our way back we pass many tables 
and chairs until we come to a large concert stage where Ernie still 
performs. Every year he hosts his own luau, complete with hula girls, 
tribal drummers, a kalua pig and a surprise visit by Elvis. 


Ernie and | sit near the stage and talk about his Hawaiian roots, his 
career as an entertainer and the attack on Pearl Harbor. 


THE INTERVIEW 
JC: How long have you lived out here in the desert? 


EM: | bought the place in 1974 but didn’t start building it until 1981. 
| wanted to live in Scottsdale, Arizona but it started to get so popu- 
lated. | was living in LA at the time and didn’t want to live in another 
LA. When | came to Tucson, | said “I'll think I'll settle in Tucson” so | 
bought this place. | started to get homesick. | couldn't afford to go back 
to Hawaii so | said I'll build my own Hawaii. The first thing | did was 
build me a well. That's all | could afford but now | have my own water. 
When | bought the land it was called homestead property. | can raise 
cattle, horses, pigs; | can do anything | want here. 


Polynesian Revue that played in cities such as Las Vegas and Lake Tahoe 
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JC: So you bought this place because you were homesick for 
Hawaii. 


EM: Yes. | was born and raised on the island of Kauai but moved to 
the states in 1952. 


JC: You were born in 1923 in the Waimea Valley. 


EM: Yes, in the Menehune Valley. That's how | got my name. When | 
was small, real little you know, when | went to school they called me 
Ernie Menehune. That name stayed with me and | hated it (laughs). 


JC: When did you start singing? 


EM: | used to love to sing as a kid. | don’t know what it was. | was 
addicted. | just loved to sing. In those days when you were a kid you 
respected your elders. You didn’t talk back. It was “yes ma or yes pa.” 
Anyway, we had a big bathroom. | used to live in the bathroom. When 


the other kids wanted in, they had to kick me out because | liked to 
sing in there. You never heard of reverb back in those days but I loved 
the sound. Well one day I’m singing and it was a beautiful sound. So 
I'm singing real loud and my mother happened to be working out in 
the yard and our neighbor yells “shut up.’ My mother said “sing son” 
and when | got that go ahead, that was it. I've been singing ever since! 


JC: Were you in Hawaii during the war? 


EM: | want to tell you a real story and nobody has written about this. 
Now this is the God's truth. | was 18 at the time Pearl Harbor was at- 
tacked. Hawaii wasn’t a state yet it was a territory. Martial Law takes 
over and this is U.S. property now. We were American citizens even 
though it was considered a territory. They gathered us young kids and 
made policemen out of us. We did police duty, although we did guard 
bridges at night and guard the shorelines. They stuck a gun in our 
hands and taught us how to use a firearm. At night, if we had beach 
duty to guard the coastline we would dig a foxhole in the sand with 
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ERNIE MENEHUNE 


LIVES 


our rifle and the sergeant would say “protect 
your country.” 


JC: So they deputized you? 


EM: Yes, the civilians were the ones who did 
the duty under Martial Law. So we did all this 
and when I came to the mainland | wanted to 
join the Amvets, but | couldn't sign in. They 
said you got to be a veteran. It just so hap- 
pened that my son was a Vietnam veteran so 
he signs me in. They had a meeting at the 
club and the commander say's “any ques- 
tions?” | said “I did all this for my country, 
guard bridges and so forth, If | wasn’t a vet- 
eran, what was I?” He couldn't answer me. | 
don’t care about money. | just want people 
to know that | stood up for my country. We 
never even got named. Who were we? Even 
today nobody can answer that question. 


JC: What was your first job when you 
moved to Arizona? 


EM: It was at the Tropic Wishbone in Phoe- 
nix, Arizona. It was located on 16th street and 
Camelback. Boy, only the old-timers would 
know that one. 


JC: What's your real name Ernie? 
EM: Rivera 
JC: Any relation to Larry Rivera? 


EM: That's my brother. Very famous guy, hate 
him (laughs). 


JC: Larry is really your brother? 


EM: Oh, absolutely. He was the youngest in 
the family. He’s like the guru ambassador to 
Kauai. 


Larry Rivera is one Kauai's living treasures. 
He is a prolific songwriter and recording artist 
and one the islands premier entertainers. He 
worked at the Coco Palms for over 50 years. 
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Today, Larry still conducts “Blue Hawaii” wed- 
dings at the resort, in a tribute to Elvis Presley. 
Since Hurricane Iniki he has been a lead sup- 
porter in helping to rebuild the Coco Palms 
Resort. 


JC: Does he still live on the island? 


EM: Yes! I'm planning a show now and am 
getting ready to approach him about it. I don't 
want to interfere, it’s his island you know, but 
I've never performed with my show on Kauai. 
All my life, so | want to go there for once in 
my life go to one of these places and really 
publicize it. 


JC: You guys should do something together. 


EM: That, | don’t want. He's got his thing 
he's done all his life. 1 want to do my thing. 
They're real native; you know all the Hawaiian 
stuff. He writes. too, in fact one of his songs 
was almost chosen to be the Hawaiian State 
Song. It was called “The Whole World Looks 
to Hawaii.’ His latest about Hawaii is that Ha- 
waii is so modern now, the island of Kauai, 
which is the fourth largest, his song is called 
“The Last Paradise.’ He was calling Kauai the 
last paradise. 


JC: That is amazing that Larry's your brother. 


EM: That's cool that you guys knew him too! 
Now when | go back there | do shows with 
him but just as a guest. He'll call me up and 
I'll go up and sing a couple numbers, tell fun- 
ny stories, and if | get too smart he say's “Hey, 
it's my show you know.” 


JC: Does he introduce you as Ernie 
Menehune? 


EM: Oh yeah. | legally changed my name 
in 1967. | am the only; I’m pretty sure, the 
only legal menehune born in the Waimea Val- 
ley, the valley of the menehunes. The name 
menehune is like the Circle K over there on 
Kauai. 


QE 


JC: How often do you go back to Hawaii? 
EM: We try to go back once a year. 


JC: Who came up with the name “Hawaii's 
Sun-Tanned Irishman”? 


EM: This is how they advertised when | 
opened in Vegas. They write everything down 
that's happening on the strip. The next week 
the headlines read, “Back by popular de- 
mand “Hawaii's Sun-Tanned Irishman” — Ernie 
Menehune - Sings in 5 Different Languages 
(laughs). Swear to God, sings in 5 different 
languages. You know how the owners of the 
hotel build you up. They make you bigger 


Spreading the Aloha at Tiki Oasis 2007 


Ernie Menehune hamming it up on stage! Aloha Ernie!! 


than life. You know, | learned those songs. A Philippine song, a Japa- 
nese song, an Italian song and then English and Hawaiian/Samoan. 
But, | remember the 5 different languages. | memorized the words but 
I didn’t know what I was saying (laughs). 


JC: How did you choose your material? 


EM: I'm from the “old school.’ When | first started my show | was very 
naive. | did all strictly native (Hawaiian) music. After about five or 
six numbers people started yawning. Remember, | played Las Vegas 
and I'm watching my audience. After a few songs people just don't 
understand it. They see you dancing and singing all those hula songs 
so after so many numbers they've had it. | started taking songs from 
the Hit Parade and people really enjoyed them. | was so eager to learn 
all these hit songs. | do them still today. | used to make fun of Don 
Ho. | have a whole dialogue on stage between me and Don and how | 
didn’t like him. The reason | didn’t like him, I'd take my wig off and say 
“He had hair!” | don’t do those things anymore out of respect for Don. 


JC: Who played keyboards for you last night at the Kon Tiki? 


EM: I'm glad you mentioned that. His name is Larry Armstrong. He's 
been with me forever. He sings vocals too! He's very good. After 20 
years he knows what I'm going to do. He has played with me in Las 
Vegas, Reno and Lake Tahoe. 


JC: Did you get to see a lot of different Polynesian restaurants? 


EM: You know the Tiki Kai in Colorado? They had two of them. They 
had a location in Denver and one in Colorado Springs. 


JC: | heard they had topless cocktail waitresses too! 


EM: I'm glad you brought that up. It doesn’t get much better than a 
topless cocktail waitress in a Polynesian bar. Man, do you believe that? 
The same owner owned both of them. They had the topless waitresses 
for a while. | would return once a year for a week or two. 


Ernie had his own records privately pressed on the Roadrunner label, 
a Heath Productions company based in Safford, Arizona. These res- 
taurant records were recorded “live” at a particular nightclub or res- 
taurant and usually sold at the events. His first album was released 
in 1964 and called Back to Aloha Land. It sold well and was soon 
followed by Showtime, Around the Town, My Way and Waikiki Jackpot! 


JC: Do you own the master tapes of your recordings. 


EM: Yes, | have them on CD too! Larry distributes them for me. We 
have seven different ones available. 


JC: You've still got a great voice Ernie. Thanks for inviting us over. 


EM: Thank you. This is what | love. | feel real lucky. 


TODAY 


In 2003 Ernie was doing a monthly gig at Ye Olde Lantern in Tucson— 
one of Dean Short’s restaurants, (others included the Kon Tiki, Pago 
Pago, and Port's O' Call). Unfortunately the Lantern closed its doors 
in 2006. Longing for Ernie’s unique brand of talent, a local Tucson 
artist and tikiphile Maggie Rickard approached the Kon Tiki about this 
legend living in their backyard. Ernie's been playing there ever since! 
He also hosts a large scale luau every year at the Menehune Ranch to 
benefit the Tucson Polynesian Society. In 2007 Ernie was inducted into 
the Tucson Music Hall of Fame and even found time to make a special 
appearance at Tiki Oasis. 


everywhere he went up until the very end. He is magical soul 
that will always be with us. 


Ernie Menehune was singing and spreading his love of aloha J 
y 


Jeff Chenault is a Producer, Writer, Music Historian and Exotica DJ, He has been collecting and 
researching Exotica music for 30 years. He is currently releasing a series of rare exotica music for 
Dionysus Records and just published his first book The Kahiki; A Polynesian Paradise in Columbus. 
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Ernie Menehune and Jeff Chenault inside the Menehune Village. 
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A 10th Anniversary Celebration 
Story Percy Thrillington 
Photos by Tom D. Kline and Percy Thrillington 


Jeremy Fleener sipped his drink at the Lucky Tiki back in 2005. He had just purchased the 
Tonga Hut Tiki bar and was eager to tell people about it. 


“So...what are you doing for the Tiki Community?” the patron at the Lucky Tiki asked 
Jeremy. 


“The Tiki Community? Is that even a thing?” Jeremy thought. He learned quickly. 


Jeremy had been frequenting the Tonga Hut bar for many years prior to 2005. Back then, 
the Hut merely echoed its former self. The ghosts of Tiki gone by were only faintly present. 
In their place? Dart boards, neon beer signs, an old popcorn machine and NFL banners. 
The scourge of Polynesian Pop...destroyer of Tiki. He vowed to one day buy the place and 
restore it to its rightful place in pop-culture history. Trouble was...where to begin. 


It looked like nothing had been maintained or repaired in decades. The fountain. was 
broken. The pond leaked. There were 1980s style televisions as thick as a bank vault door. 
Jeremy realized quickly that, like restoring a classic automobile, he was going to have to 
just dig in and start... piece by piece. The fountain was repaired. Out went the TVs and 
sports and beer advertisements... then, in came the Tiki Community. After developing an 
unfortunate reputation for “less than stellar” drinks, Kelly “Hiphipahula” Reilly was hired 
as a bartender and the drink quality started to turn around. 


Sunday Tiki nights became a regular thing...a tradition that continues to this day. 
DJ Tonga Tom spins Exotica, Surf and swingin’ lounge tunes to set the mood and ease 
us weary mainlanders back into the impending work week. What started with just a few 
people in Aloha shirts with Jeremy providing tortilla chips with nacho cheese (served 
lava-hot from a crock pot), Ding Dongs, Twinkies and pizza on special occasions has 
morphed into a weekly event. A Sunday night party with all of your friends that you can 
look forward to, week after week. 


Early days of the Loyal Order Of The Drooling Bastard with only two plaques on 
the wall to the left of the Drooling Bastard. 
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Enjoying “Tiki Nachos" on an “Exotica Sunday” at Tonga Hut. 


2011 brought further enhancement and en- 
chantment. With the addition of new partner 
(and current Tiki Magazine & More publisher) 
Amy Boylan, the Hut underwent a further 
transformation into the Poly-pop past. Tiki and 
art installations abound. With Sven Kirsten's 
“Book of Tiki” never far from the renovation, 
the Tonga Hut took on the fantastic look we 
know and love today. Shortly after the “Grand 
Re-Opening” cocktail expert and Tiki scholar 
Marie King joined the team and everything 
behind the bar got turned up to 11. Exclusive 
drinks were invented in the fine tradition of 
Trader Vic and Donn Beach. The “Loyal Order 
of the Drooling Bastard” became the go-to 
badge of honor for the ever increasing group 
of regulars who work on their Grog Log lists, 
week after week...month after month. And 
then there’s the Rhum Rum Club...oh, the 
Rhum Rum Club... 


Amy Boylan hosting the inaugural Rum Rhum Club meeting. 


The Rhum Rum Club’s first meeting was a 
rather humble affair. Conducted by Amy, her- 
self, the group of people was intimate enough 
to all be seated in the last two booths. An ar- 
ray of Lemonhart was tasted and enjoyed... 
but it took a few meetings for the RRC to be- 
gin to take its real form. Enter Forrest Cokely, 
purveyor of Rum knowledge from the seven 
seas and the four corners of the Earth. For- 
test has become a very frequent host of the 
Rhum Rum Club and has served to expand 
all of our booze knowledge beyond our rum 
soaked dreams. Growing from just the two 
humble booths, the RRC now boasts well over 
40 people each meeting. Best get there early 
if you want a good seat! 


Never prone to sit idle, Jeremy and Amy part- 
nered up with Kevin Murphy in 2013 and con- 
tinued to expand the Tonga Hut brand and 


opened a second Tonga Hut in Palm Springs. 
Now in its second year of operation, the Tonga 
Hut Palm Springs even has its own version of 
the “Loyal Order of the Drooling Bastard”. Fin- 
ish all of the drinks on the Palm Springs menu 
and you become a member of the “Royal Or- 
der of the Intoxicated Sophisticates”. As of this 
writing, THPS is soon to have its own version 
of the Rhum Rum Club. 


Lest we forget, all of this started with one 
man’s dream of owning a really cool vintage 
bar. On March 15th, 2015, the crew of the 
Tonga Hut and friends gathered to celebrate 
the 10th anniversary of Jeremy first buying the 
bar. Called “The Re-birth of the Tonga Hut", the 
celebration featured an art show, vending and 
two special mugs. A “Alu-Mo-num” version of 
the classic “Big Mo” Tiki mug was released 
and a special “10 years” coconut mug was 
created by artist and Tonga Hut regular Eric 
October. The man of the hour arrived at the 
festivities just as this writer was finishing his 
(let's just say “next”) Mai Tai. | don’t think I'm 
alone when | say...all of us in the Tiki commu- 
nity are most grateful that he came along and 
rescued this jewel for all of us to enjoy. Here's 
to the next 10 years...and the next Mai Tai. By 
the way, the person that asked Jeremy what 
he was doing for the Tiki Community _ 
became a great friend and contributed J 
much of the art and décor you now see 
at the Hut. 


Jeremy singing “Big Brown Nut” by John Paul as he regularly did 
in the early days of Exotica Sundays. 
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Beachbum Berry’ Latitude 29 


by Carol Cortright 


You've read the books... 
now drink the cocktails! 


Jeff. “Beachbum” Berry, the Tiki world’s bever- 
age historian, now holds court nightly at his 
own Tiki hot spot, Latitude 29, which opened 
inside the Bienville House Hotel last Novem- 
ber in Berry's adopted hometown of New Or- 
leans. 


It couldn't be a more perfect location. New 
Orleans is a city steeped in an exotic past, 
with liquor-soaked ties to both Europe and 
the Caribbean, thanks to its earliest inhabit- 
ants and shipping port advantages. The stage 
was set for a colorful cast of characters to pass 
through its swampy ramparts (including Donn 
Beach himself), contributing mightily to a cul- 
tural landscape unlike any other region in this 
country. 


But first, let's get back to Tiki and the Bum. 


Bum Beginnings: 
Putting the Tiki Puzzle Together 


While Jeff Berry worked in the LA film and 
TV industry, his alter ego, the “Beachbum’”, 
started to surface as he indulged his growing 
interest in the flotsam and jetsam of Tiki, the 
“castoffs of a pop culture trend that nobody 
cared about.” He spent his free time scouring 
thrift shops and swap meets for Aloha shirts, 
music, furniture, along with mugs, menus, 
matchbooks and art—a frenzy of collecting 
that, fast forward a couple decades, would fall 
into place beautifully. 


At the time, however, he said, “| thought | was 
the only person in the world who liked this 
stuff. The only drinks | liked in the ‘80s were 
Tiki drinks.” 


In 1990, he met Annene Kaye and found a 
kindred Tiki spirit. Through Annene’s connec- 
tions at an LA party, Berry met a guy named 
Sven who was amassing material to create, 
apparently, a whole “book” of “Tiki.” Another 
fellow—Otto—threw the luaus. And the Beach- 
bum mixed the drinks. 


Out of this SoCal nebulae formed the constel- 
lation of collaborators who would usher in the 
next wave of Tiki. Sven Kirsten would create 
lavishly illustrated books on Tiki history and 
ephemera, Otto von Stroheim would become 
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the event producer to launch San Diego's an- 
nual Tiki Oasis, and Jeff Berry would research 
and record the drinkable version of Polynesian 
pop culture. 


Fast forward five books later...Berry decided it 
was time to start serving the drinks he had 
brought back to life at his very own Tiki bar. 


He and Annene had fallen in love with New 
Orleans in 2005, during Tales of the Cocktail, 
a summertime liquor industry extravaganza 
centered around events at the venerable 
129-year-old Hotel Monteleone. 


As many can attest, it’s not unusual for that 
city to cast its spell on unsuspecting visitors. 
Once things fell into place, they left LA for 
NOLA in 2012, settling just outside the French 
Quarter. And then it was time for him to start 
working on that Tiki bar. 


“This city has a way of telling you what it 
wants you to do,” Berry said, recalling how 
finding just the right location unfolded in New 
Orleans’ own mystical fashion. 


te 


Even though a spot inside the French Quar- 
ter’s historic boundaries made sense on many 
levels, they didn’t think it was worth consider- 
ing because of the expense... and then every 
other possible location outside the Quarter 
eventually fell through. 


With help from Tales of the Cocktail's founder 
Anne Tuennerman, Berry was guided to the 
Bienville House Hotel, a sister property to the 
Hotel Monteleone, whose restaurant space 
had become available. 


Berry thought for sure when the hotel man- 
agement heard that he wanted to open a Tiki 
bar in their classy joint, well, that would be the 
end of the discussion. 


However... the hotel gentlemen “just hap- 
pened to like Tiki from way back,” Berry said. 
They had fond memories of Tiki’s heyday at 
places like Trader Vic's in Chicago, so they 
knew how cool a Tiki place could be... in the 
tight hands. 
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Photo by Annene Kaye 


Rebuilding Tiki 


Just as the adventure heroes marooned on 
desert islands constructed new environments 
from shipwreck rubble, Berry built his rummy 
wonderland from the ruins of lost Tiki palaces. 
The collection he had salvaged over the last 
twenty years or so would serve him well, cre- 
ating a one-of-a-kind authentic backdrop en- 
tirely appropriate for the mission upon which 
he was about to embark. 


Carvings behind the Latitude 29 bar once 
graced the Luau in Beverly Hills as well as a 
defunct Trader Vic's location. When Tiki was in 
its descent, many of the high-overhead places 
closed, so Oceanic Arts bought back some of 
the original pieces they had created. When a 
paycheck came his way, Berry paid a visit to 
the legendary Whittier, CA-based production 
studio. 


Decommissioned chairs from Ft. Lauderdale’s 
iconic Mai Kai were given a new lease on life. 
A bit of “enchanted” Disney flair can be seen 
in the bongo-playing alligators filling a nook 
overhead. 


In addition to the pieces of Tiki history deco- 
rating L29, the restaurant also showcases the 
work of modern-day artists, including Bokso. 
His Moai in a canoe wall carving echoes the 
swizzle stick design that comes in L29’s signa- 
ture cocktail. Tiki Diablo created a classic “map 
of the Tiki world” that hangs behind the bar, 
complete with 3-D totem designs reminiscent 
of the cultural displays at San Diego’s Bali Hai. 
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“Doing the menu almost killed me,” said Ber- 
ty, regarding the rigorous process by which he 
developed Latitude 29's cocktail offerings. 


Tiki Laboratory 


The recipes didn’t make it to his test audience 
until they passed his own exacting standards, 
which meant that yes, a lot of good liquor 
went down the drain. Cutting a recipe in half 
won't work, since the flavor profile won't be 
the same. 


L29's cocktail menu reads almost like a “Cliff's 
Notes” version of Berry's breezy, yet informa- 
tive and colorful books on the subject—only 
better, because you get the immediate grati- 
fication of ordering one on the spot. And as 
an added treat, for Happy Hour, Berry allows 
his talented bar staff to get creative and offer 
intriguing combinations of their own. 


The food pairs perfectly with the libations 
and that’s no accident. Berry brought Texas 
transplant Chris Shortall on board. His resume 
starts out in a Thai kitchen and includes no- 
table NOLA establishments Restaurant August 
and Coquette. Shortall’s “PolynAsian” menu 
captures a modern take on Tiki and matches 
the cocktails bite for sip. 


Already, Latitude 29 has become a worthy 
destination, making /mbibe magazine's an- 
nual list of “75 people, places and flavors that 
will shape the way you drink in 2015,” and at- 
tracting Fraternal Order of Moai members, Tiki 
aficionados and cocktail enthusiasts from all 
across the country. Every now and then, Berry 
said, he'll get a guest who wants to order off 
menu, maybe throw something out from Sip- 
pin’ Safari, or one of his other books. While he 
does his best to accommodate, suffice to say 
no one goes thirsty at Latitude 29. 


Berry said “We've been gratified by the love 
we've been getting. There have been pilgrim- 
ages to Latitude 29 and they've been leaving 
happy... and that means the world to us.” 


Beachbum Berry's Latitude 29 is located at 
321 N. Peters St, New Orleans. 
latitude29nola.com 


Photo by Annene Kaye 
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Photo by David Cortright 


Where to Get Your Tiki on in NOLA 
by Carol Cortright 


While diehard fans may consider Beachbum Berry's Latitude 29 the top of the Tiki pops, there’s plenty of other nooks and crannies with exotic flair 
worth exploring too. Here are a few ideas for your next NOLA Tiki Crawl. 


Cane & Table - 1113 Decatur St. 
With its “rustic colonial cuisine and proto Tiki cocktails,” C&T feels a little like slipping into the pages of Beachbum Berry's latest book, Potions of 
the Caribbean. Check out their menu. It will make you swoon. 


Tiki Tolteca, upstairs @ Felipe’s Taqueria - 301 N. Peters St. 

Like a tropical speakeasy, Tolteca is tricked out with intimate seating areas and a thatched-roof bar. Serving the classics as well as cocktails with 
creative south-of-the-border flair, incorporating cachaca, pisco, mezcal and tequila. (and the charming staff will even bring you Mexican food from 
downstairs!) 


Port Of Call - 838 Esplanade 
Sporting natty nautical decor and known for its burgers, this casual, ca.1963 joint on the edge of the Quarter offers inexpensive tropical beverages 
with names like Neptune’s Monsoon, Huma Huma and Windjammer. 


Carol Cortright, aka The Tipsy Gypsy, loves travel, cocktails and the MidCentury Tiki scene. When she’s not writing about her favorite things, she’s playing shopgirl at 
Roadside Attraction, the retro tropical department store she owns with her husband, Tiki Dave, on the west coast of Florida. j 
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PopTiki 
by Joe Schuster 
Photos Courtesy of Glen Helzer 


“| got the Tiki bug when | was a teenager but it was 
mostly forgotten.” said Glen Helzer. He continued, “It 
was brought back to me by our son. He told me about 
the Hukilau and that turned the light back on for me.” 


Glen Helzer, also known as the masterful ceramic 
alchemist PopTiki of Colorado, is a crackerjack mug 
maker. Glen also makes jewelry, clocks and whatever 
his heart desires. His pieces are highly sought after 
and drooled over by collectors. Each one is exception- 
ally detailed. His skull mug stands out as a master- 
piece. It looks like a real skull found in an archaeo- 
logical dig. Glen’s coconut mug and glass float mug 
stand out as well. The glass float mugs come in many 
colors. Ted Brannon, proprietor of over 1500 mugs, 
declared “I've been a fan of PopTiki as long as | can 
remember. Not only does he produce fantastic Tiki 
mugs, he is also one of the nicest people you could 
ever hope to meet. I've never been disappointed in a 
single mug, clock, or other trinket that has come out 
of PopTiki Central.” 


Helzer's ceramic genesis was slow. “I bought some plaster and stoneware slip from a 
supply store in Denver and started the voyage that has become what it is today.” stated 
Helzer. He continued, “Our volcano mug was the first design that was done. It sat on 
a shelf and we talked about making it a real mug for at least two years. | tried to find 
someone to make a mold for me or someone to teach me how to do it, to no avail. My 
wife finally found a former mold maker who agreed to talk to me on the phone. | gave 
him a call and we talked about thirty minutes, and that was it” 


Pop Helzer and family now produce mugs for events, restaurants, bars, podcasts and 
even web shows. “The most recent thing we completed was a commission from Ba- 
cardi for a run of custom mugs for Peche in Austin,” Helzer said. He continued, “Arvada 
Tavern (in Colorado) is using and selling a mug we did for them. We have done an- 
niversary mugs for Adrift (in Colorado) twice, as well as custom float mugs and float 
bowls for them. We also did a coffee grog mug for their brunch.” Helzer added, “Zen 
Tiki Lounge had us do two different mugs for them. Velveteen Lounge had our Moai 
mug done in a custom color for her.” “We love our Velveteen Lounge Kitsch-en PopTiki 
mug! It combines so many of the things that represent our show, such as mid-century 
modernism, Tiki and that iconic aqua color, into a fantastic mug that people can use 
over and over again to enjoy their lovely libations!” said Kelly Camille Patterson host of 
Velveteen Lounge Kitsch-en web show. 


Pop and family have fashioned mugs for several Tiki events including Hot Rod Hula 
Hop (HRHH) in Columbus and Chicago Area Tiki Tour (CATT). Brian Panzo of HRHH 
said “PopTiki's craftsmanship is consistently superb. We have entrusted him to create 
all our event mugs for Hot Rod Hula Hop and never have been disappointed.” Caroline 
Roe of CATT said “When we contacted Pop about doing a mug for the CATT, we knew 
he'd come up with something fun. He made this cool design which blended a classic 
Mainlander mug with Tiki Bob and it came out really cool - we just love it!” 


“We've learned the hard way.” Helzer said, “My son and wife have shared in the disap- 
pointments and the successes we had over the years. I'm retired from the construction 
world and now devote all my time to creating things, building things, and fixing 
things. | carve a little, weld a little, make some mugs; it all sounds good to me.” 

He added, “This year is also our tenth anniversary. So that’s cool too.” 
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The Jungle Cruise at Disneyland 


by Percy Thrillington 
Photos Courtesy of Percy Thrillington 


HALF WAY FOR HALF FARE 


Additional Charges for Transporting 
LIVESTOCK, FURNITURE or EXPLOSIVES 


Turn around and wave goodbye to all the beauti- 
ful people. Now wave goodbye to the ugly ones. 
Yeah...you'll never see them again. 

Hi there, my name is Percy and | will be your 
Jungle Cruise Stripper... er, Skipper for the next 
few fun-filled pages. As we leave the dock and 
the rest of the “civilized” world behind and enter 
the lush surroundings of the jungles of the world, 
you will notice how dense the plants are. It wasn’t 
always that way. When the Park first opened in 
1955, the jungle was a little sparse. Walt had the 
original construction crew take some of the trees 
from the removed orange grove and plant them 
upside down. Their roots contributed to the “ex- 
otic” jungle tone. As time went on and the jungle 
continued to grow, it eventually became so suc- 


cessful that, in 2010, the jungle was declared real 
and complete with its own ecosystem. 


On your left you will see a giant Bengal tiger. 
The Bengal tiger can leap over 20 feet...but we 
are just 18 feet away, so it will just go right over 
the boat. 

The ancient Cambodian shrine, built by the an- 
cient Cambodian Shriners didn’t always have 
that fierce tiger growling and guarding the en- 
trance. Originally, there was only a giant spider 
in a web and a python up in a tree keeping the 
shrine safe from intruders. | guess too many tres- 
passers must've slipped by so, in the late 1970s, 
the beautiful striped tiger and some cobras were 
brought in to guard the gates. 


On: 


Up ahead is the sacred Indian elephant bathing pool. It’s alright for 
you to take pictures, though...they've all got their trunks on. 

Legend has it...one day Walt was walking through the Park and over- 
heard a mother say to her child (who wanted to ride The Jungle 
Cruise)...”we'went on that ride last time, we don’t need to do it again”. 
The.comment upset Walt so much that right then and there he invented 
“plussing the show"...the concept of adding new things to existing at- 
tractions. Marc Davis designed (among other scenes), the Elephant's 
Bathing Pool, which was added in 1962. One of the publicity blurbs 
states: 


Nearly. two dozen life-size Indian elephants like these playful fel- 
lows will splash and squirt and spray at Disneyland this Summer 
in the new Adventureland Jungle River Cruise. Big ones and “little 
squirts,” they'll cavort for explorers taking the boat trip down jun- 
gle waterways, where a new African Veldt complete; with lions, 
tigers, zebras, giraffes, laughing hyenas and other animals is also 
taking shape for a June opening. The two-year, $7 million Disney- 
land expansion will also include the “world’s largest” tree house 
for summer ‘62. 


World's largest treehouse! Well, that's a story for another issue. 


Folks-we’re entering banana territory, better keep your eyes peeled. 

The Safari Outpost/Gorilla Camp is all that is left of the gorilla popula- 
tion on the Jungle Cruise. There were once two more “menacing” goril- 
las further down the river (where the piranha sequence is now). These 
two gorillas would watch your boat pass by from the shore all the way 


at 


up until 1976...when suddenly, they were gone. Did they escape? Did 
they shrink back into the jungle? Actually, those two gorillas traded 
their tropical jungle digs for a more chilling climate. The former Jungle 
Cruise gorillas now spend their days (and nights) as the Yeti on the 
Matterhorn Bobsleds. 


On your right is an African bull elephant, one of the most feared ani- 
mals-of the jungle. For those of you with a shorter memory...on your 
left is an African bull elephant, one of the most feared animals in the 
jungle. 
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Though the two elephants (one allegedly being the other one’s moth- 
er-in-law) were on this stretch of the “Nile” from day one, they were 
moved into their current position in the early 1960s after the removal 
of a pair of lions and a less than convincing charging rhino. Lions have 
not fared well over the years on the river. More lions have been re- 
moved from the ride than any other animal. Several other lions were 
also removed from the African Veldt, including two lionesses fighting 
over a zebra leg. 


Up ahead on the African Veldt you can see giraffes, gazelles, ga-ze- 
bras and...1 don’t know what those animals are...they must be gnu. 


The termite mounds now stand empty, but once they were the perch 
of a family of baboons that were watching the lions in their den 
“guarding that sleeping zebra”. Fear not, they are still on the river...in 
fact, we just passed them on the banks just before the Safari Outpost/ 
Gorilla Camp. High up on the hilltop of the furthest peak from the river 
stands a lone gazelle. This magnificent creature can be seen outside 
of the jungle if you look carefully while riding the Disneyland Railroad 
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from Main Street to the New Orleans Square station. The rocks on the 
African Veldt are hollow and contain sound equipment. 


Uh oh...it looks like we found the lost safari. That angry rhino is sure 
to get his point across...in the end. 

The hapless fellows that are stuck up the pole was another addition 
in the early 1960s. The scene was designed by the great Marc Davis. 
More proof that a sense of humor was developing on the river. When 
the attraction first opened, the original “spiel” done by the skippers 
was a very straight forward, almost documentary-like narration with 
no jokes or puns. The humorous narration didn’t start until 1962...the 
same year as the addition of Marc's comical Elephant bathing pool. 
Probably no coincidence. 


We are now entering a pool of dangerous hippopotami. Don't worry, 
they are only dangerous when they wiggle their ears and blow bubbles. 
Though it is true that the skippers use to “shoot” at the charging hippo, 
it is now Standard Operating Procedure not to “shoot” at the hippo. 
This was changed when animal rights activists complained that hip- 
pos are an endangered species. Now, the skippers fire two warning 
shots, which frightens the hippo away. The guns that the skippers use 
are nickel plated Smith & Wesson .38 specials. They are modified so 
that you cannot use “live” ammo with them. The skippers originally 
carried two types of ammo. The first was used to scare off the hippos, 
the second was an extra loud type. This second ammo was used in as 
emergency code before the boats had walkie-talkies. This is the code 
of the jungle: 


* Two shots: All Clear 

* — Three shots: Mechanical difficulty — can't move 

+ Four shots: Medical or Security emergency — everyone proceed 
full throttle to the dock 

. Six shots: Derailed, can’t move. 


Maybe the reason hippos are on the endangered list is because they 
are so mechanically finicky. Divers must dive almost every night after 
closing to fix something in the hippo pool. Hopefully they can make 
quick work of it too, because (just as the jungle forest has been de- 
clared a live ecosystem) the river contains leeches. Many a Jungle 
Cruise skipper has reported seeing them on the sides of their boats 
and occasionally the leeches have been known to get stuck in the 
debris filters. 
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We are now heading into headhunter territory....a terrible place to 
be headed. 


The Back Side OF Water (oninen Cyp¥) 


For many years, well into at least the 1980s, a “dead lion” hung upside 
down from a spit as the “village people” danced and chanted. The 
skipper would comment on how they were “celebrating the kill of that 
lion”. One day, the lion disappeared. |, personally, would like to believe 
that the lion was, in fact, not dead...woke up...and ran back into the 
jungle. More likely, someone at eyland realized that celebrating 
killing a lion was not cool and generally disrespectful. 


Look out on your left, it's a war party attacking. If you are hit by a 
spear, throw it back. We're not allowed to keep souvenirs. 


The Jungle Cruise villagers all have the body of actor Woody Strode, 
the man that fought Kirk Douglas in “Spartacus.” He was called to 
Disneyland by Harper Goff, one of the. original creative minds behind 
the attraction. They made a mold of his body and used it for all of the 
headhunters, as well as some of the original Native Americans along 
the Rivers of America. 


A school of hungry piranhas! These are man-eaters...so women and 
children should be safe. 

The 2005 saw a few more additions and enhancements to the jungle 
river. The exploding gasoline drums were adding to the Safari Outpost/ 
Gorilla Camp, as well as a jumping, splashing school of hungry pira- 
nhas. The bitey little fish replaced the less than effective “rapids” that 
the cruise narrowly escapes. 


There's ol’ Trader Sam! He's the Head Salesman in these parts. This 
week he’s offering a sale...two of his for one of yours. 

Long before he was the mascot of our favorite Disney Tiki Bar, Trader 
Sam was the “unofficial” mascot of the Jungle Cruise skippers. Offer- 
ing his “two for one” sale since Disneyland’s opening day in 1955, it 
is this author's understanding that no one has yet to take Trader Sam 
up on his generous offer. In the late 1990s, a baby elephant strayed 
from the Sacred Elephant Bathing Pool and now keeps Sam company 
between tourist visits. 


We now are approaching the most dangerous part of our jour- 
ney...the return to civilization and the California freeways. If 
you enjoyed your tour on the Jungle Cruise today, my name is 
Percy...if you didn’t, my name is Lance. 


Percy Thrillington is a freelance writer and retired Irish bandleader currently living in Malibu, CA. 
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- WORLD 
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“Created in a million miles of travel” 
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(615) 459-4870 
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' Oceanic Arts 


IMPORT / WHOLESALE / TROPICAL DECOR 
Bamboo Poles 6 Fencing 


Carved Masks 6 Shields 
Hawaiian Paper Goods 
Palm Leaf Thatching 
Lauhala Mattings 
Nautical Decor 
Carved Tikis 


Hawaii Art 
Simee 1956 
12414 Whittier Blvd, 
Whittier, Ca. 90602 


Tel: 562-698-6960 
Fax: 562-945-0868 
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WoodyMillerArt.com 


Totally Tikified ° 


Kevin & Claudia Murphys 
Waikiki Womb 
Glendale, CA 


Photography by Katie Kline 


Fortunately we were able to capture 
the wonderment of the Waikiki Womb 
before it had to be dismantled and put 
into storage so that it can be relocated 
and resurrected at another time in a 
new location. 


The Jankee Clipper Hotel 


Tikis Beachhead in Mid-Century Fort Lauderdale 


By Tom Duncan (TikiTomD) 
Photos and graphics from personal collection of author unless otherwise cited 


This article recaps in part my “Tales of the Yankee Clipper” symposium presented 
at The Hukilau in the Point Room of the Sheraton Fort Lauderdale Beach Hotel 
(formerly the Yankee Clipper Hotel) on June 7, 2013. On that particular Friday, 
a record-breaking 8.15 inches of rain swamped Fort Lauderdale. That forced 
The Hukilau’s main event featuring the Swedish exotica band, ixtahuele, to be 
moved indoors to the Point Room, cutting short the symposium. In this article, 
I'll touch on areas that were missed in the abbreviated original presentation. 


THE 


Yankee {% LIPPER 


FORT LAUDERDALE 
FLORIDA 


es 


Altea 1956 postcard of Yankee ¢ 


If you were to drive south on Seabreeze Boulevard (Hwy A1A) in Fort Lauderdale Beach, near the port you would come upon a distinctive gleaming 
white hotel in a triangular shape suggestive of a ship, located directly on the ocean shore as if it were a beached ocean liner. Known today as the 
B Ocean Resort, this iconic edifice is the historic Yankee Clipper Hotel. When it originally opened on Friday, July 13, 1956, Fort Lauderdale experienced 
its first South Seas floor show in the Clipper’s Polynesian Room. This was five-and-a-half months before the Mai-Kai’s opening day and years before 
the debut of the Mai-Kai Polynesian Islanders Revue. 


Yankee Clipper Hotel image from a Kodachrome 35mm slide photographed on January 9, 1957, showing public 
beachside parking ... the beach is to the left and Highway ATA is on the far right 


George W. “Bob” Gill, Jr, a visionary hotelier, built the Yankee Clipper 
Hotel and a considerable portion of Fort Lauderdale. It was Bob's vi- 
sion put into action that transformed mid-century Fort Lauderdale from 
a sleepy tropical winter resort, where rocking chairs and croquet ruled, 
to a thriving year-round international tourist destination with night club 
entertainment that rivaled Las Vegas. 


Like the Mai-Kai’s Thornton 
brothers, Bob Gill came to 
Fort Lauderdale from Chicago, 
where he was born and grew 
up. When the Great Depres- 
sion hit following the stock 
market crash in 1929, he was 
forced to leave high school and 
earn a living to help out his 
family. Bob did work showing 
and renting houses and apart- 
ments in Chicago. At 17, he 
started a sheet metal shop that 
made gutters and drain pipes, 
using his contractor and sup- 
plier contacts from the rental 
business. At 18, he ran two 
Standard Oil gas stations. In 
those days, a dollar bought 
eight gallons of gas. Then he 
bought his own gas station. 


George W. “Bob” Gil, Jf the visionary hotelier who built the 
Yankee Clipper Hotel and founded the Gill Hotel chain, in a 
1961 photo by Gene Hyde Associates 


By the time he was 20, Gill had saved enough money to take flying les- 
sons, something he'd always dreamed of doing. So he learned to fly on 
the grass fields of Chicago's Harlem airport in Navy Great Lakes trainers. 
These were little biplanes with dual cockpits and controls. In 1940, Bob 
Gill joined the Bishop Squadron of the Royal Canadian Air Force. War 
was raging all over Europe at the time. He had dreams of being a dash- 
ing young fighter pilot defending the skies over England. But while wait- 
ing to be shipped overseas, Pearl Harbor happened. Now Gill wanted 
to fight as a pilot in the U.S. Armed Forces, but found he didn’t have the 
university credentials required, as the services had yet to transition from 
peacetime to wartime regulations. Not wanting to be a foot soldier, he 
joined the Naval Construction Battalion, or Seabees, as he had experi- 
ence in home construction at Chicago. He started as a Carpenter's Mate 
Second Class but so impressed his commander that he was offered an 
officer's commission. Gill made the case that he could be much more 
effective operating as a Chief than a junior officer, so he was promoted 
to Chief Petty Officer. 


While waiting to be 
shipped overseas as 
fa Royal Canadian Air 
Force (RCAF) pilot 
in defense of Great 
Britain during World 
War Il, the attack on 
Pearl Harbor occurred, 
$0 Bob Gill enlisted in 
the US Navy's Naval 
Construction —_Bat- 
talion (aka Seabees) 
because he lacked the 
university degree re- 
quired to be a pilot in 
the US armed forces 
at the beginning of 


In the summer of 1942, Gill’s unit was shipped out to Hawaii and quar- 
tered at Red Hill near Pearl Harbor. In mid-1943, his unit shipped out 
to Samar Island, reoccupied by U.S. forces after the terrible Battle of 
the Philippines. Chief Gill became quite skillful in the art of “moonlight 
procurement,” developing contacts in both the military and civilian com- 
munity in order to immediately locate whatever was needed. He built 
a Chief's bar on Samar Island, artfully acquiring liquor from Navy Supply 
even though it was prohibited by regulations because his unit was clas- 
sified as “afloat.” 


USN Chief Petty Officer Bob Gill (on extreme left) during WWIII photo of his Seabees unit 
(photo courtesy of the Gil family) 


Photo of Samar Island Seabee 
camp in 1945... Bob Gill was 
shipped out to Samar Island in 
the Philippines after US forces 
reoccupied the island during 
World War il; there he refined 
his construction skills by creat- 
ing a first class tropical Chief's 
bar on the island, then found 
a way to supply it with liquor 
from the US Navy's supply 
depot, though alcoholic bever- 
ages were banned at the time 
because his unit was classified 
as being “afloat” 
(ibiblio.org/hyperwar/USN/ 
Building_Bases/bases-29.html) 
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The Jankee Clipper Hotel continues 


Gill was released from his wartime service in 
November of 1945 and joined his father in the 
Gill Construction Company. They built lots of 
two-story houses in Chicago. A night of partying 
and a few too many drinks changed everything. 
A friend was steering Bob's 25-foot boat on 
Lake Michigan when he rammed the Navy Pier, 
throwing a sleeping Bob and his friend's date 
into the water from the cabin roof. No one was 
hurt, but the boat was totaled, so Bob bought a 
27-foot replacement from the local Chris Craft 
dealer. The dealer offered to take it down to 
his marina in Fort Lauderdale, as it was already 
the season to dry-dock boats for the winter in 
Chicago. . So, in the winter of 1947, Bob drove 
south to Fort Lauderdale for a boating vacation 
on the 27-foot Chris Craft replacement. 


A 1938 National Air Mail Week commemorative posting espousing the 
virtues of pre-midcentury Fort Lauderdale, Florida: 
“The American Tropics — Big Game Fishing, Ocean Beach, Agriculture” 


Gill had once visited Fort Lauderdale in 1941. 
He liked what he found... a friendly little town 
of about 26,000 people at the war's end, with 
a few stores, a railroad, a marina on the New 
River and the Atlantic Ocean for boating and 
fishing. He also saw lots of undeveloped land 
still covered in mango and palm trees, land 
just waiting for Gill houses. Land prices were 
cheap, a legacy of the mid-1920s Florida real 
estate crash and the 1926 hurricane. For $10 
a front foot, he started buying up the land to 
build affordable homes for those returning Gls 
with a starting price of $6,900. In 1949, Gill 
Construction Company was granted approval 
by the Veterans Loan Guarantee Department, 
the only building firm in the city of Fort Laud- 
erdale to get it. That meant Veterans could buy 
a Gill house for $50 down. They got that $50 
back after a mortgage with 100% financing and 
house were delivered together. In 1950, three 


DOCK YOUR BOAT 


No fixed bridges from your 
dock to the ocean on 
easily navigable waterway. 


3 BR, 2 BATH 2 BR. 2 BATH 


Deep, Wide Canals, P Wi 
SEE YGUR BROKER, OR CALE 


Gill Construction Company ad in September, 1958 Gold Coast Sun Spots en- 
tertainment magazine; in 1947, Bob Gill and his father, George W “Papa” Gill, 
i, begain building homes in Fort Lauderdale targeting Gls returning from the 
war... by 1950, the Gills were building three out of every four new homes in 
the city (from the personal collection of Nani Maka) 


of every four homes built in the city were constructed by the Gills. It took them 30 days to build 
a house from start to finish. Eventually, they built over 3,000 homes in Fort Lauderdale, many of 
them waterfront on canals that the Gills themselves dredged. 


One of the things that Bob Gill liked best about Fort Lauderdale was the great offshore fishing. 
By 1948 he had acquired a boat he named the Escape. He always maintained that he had great 
luck, not skill, when it came to fishing. The reality is that he possessed both, great luck and skill. 
Although he fished offshore of Fort Lauderdale, as time went on, he found his favorite spot was 
Bimini, in the Bahamas. Bob Gill's biggest fishing thrill came when he received an invitation to go 
to Cuba and take part in the first Hemingway Marlin Fishing Tournament, held in Havana in 1950. 
Those were the days before Castro. Ernest Hemingway was there roaming around the docks at 5 
am, an old man with white beard in shirt and shorts. But he was all business, telling people what 
to do before he climbed aboard his boat. Bob never formally met Hemingway, but they nodded to 
each other as they entered the clubhouse later, each with their wives, both named Mary. Gill had 
won the tournament for the most white marlin caught. 


Bob Gill on the flying bridge of his yacht, Escape (left), and as the “lucky” fisherman with his catch (right); in 1950, he was invited to Havana, Cuba to participate 
in the very first Hemingway Marlin Fishing Tournament and won for catching the most white marlin; Emest Hemingway nodded to Bob as they both later entered 
the clubhouse together to celebrate, each with a wife named Mary (photos courtesy of the Gill family) 


It's an interesting note in history 
that 10 years. later, Fidel Castro 
fairly won the same tournament. 
Reportedly, Castro and Heming- 
way met only once, at that fish- 
ing tournament. Life magazine 
recorded the exchange between 
Castro, who won the competition, 
and Hemingway, who awarded 
him the trophy: “I am a novice 
at fishing,” said Fidel. “You are a 
lucky novice,” replied Ernest: Fi- 
del had been joined in the fishing 
tournament by his revolutionary 
friend, Che Guevara. Seven years 
later, Che would be captured and 
executed in Bolivia. 


Postcard photo of Bob Gill's yacht, the Escape. 
guests of any Gill hotel could charter it for deep sea fishing; it featured twin engines and a ship- 
to-shore radio 


he named his first hotel after this boat and 


While building homes, Bob took notice that the hotels in Fort Lauderdale were stiff, formal affairs 
that attracted only mature clientele. There were only two grand hotels on the beach in the 1940s, 
the Lauderdale Beach Hotel and the Trade Winds. Bob could see the potential of Fort Lauderdale 
as a beach resort, serving as an escape not only from cold northern winters, but as a fun place in 
the sun year round. He wanted to alter the image of the city and attract younger people. So, in the 
summer of 1949, he started construction of his first hotel, to be named The Escape, after his fishing 
boat. It opened on December 31, 1949 and was a huge success. Bob would go on to build a total 
of four hotels. In addition to The Escape, they were the Jolly Roger (opening on July 29, 1953), 
the Yankee Clipper (opening on July 13, 1956) and the Yankee Trader (opening on December 12, 
1964). He acquired and renovated another three, the British Colonial in the Bahamas (acquired 
in 1957), the Trade Winds in Fort Lauderdale (acquired in 1959) and the Hillsboro Hotel in Tampa, 
Florida (acquired in 1960). 
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Gill had barely opened his second hotel, the Jolly Roger, when he got an | 
excited call from a lady realtor who believed she had the perfect prop- 
erty for his next hotel. Bob wasn’t even thinking about another hotel at 
the time, but when she drove him to the site, he agreed it was a special 
setting with great possibilities. The only problem was its odd shape, a 
thin triangular piece of land. A call to his Miami architect, M. Tony Sher- 
man, wasn’t encouraging. Tony already knew of this property and had 
doubts about coming up with a feasible design. But by the time Tony 
got to the site, Bob had already sketched out a rough plan based on the 
prow of a luxurious ocean liner. He took a 99-year lease on the property 
and up went the Yankee Clipper on this most unlikely site. When com- 


Prey nmree. owe wimcxicre Dred Vacations [o-  i plete, it resembled a liner about to be launched into the ocean, his most 
chure offered a room for six nights double occupancy . “fi hate! 
in any of three Gill Hotels (Yankee Cligper, Jolly Roger re magnificent of hotels. 


or Escape) for $32.70 per person 


Daytime postcard photo of 
Yankee Clipper in the late | 
19505 


Gill Hotels all featured special amenities, innovations and a variety of 
dining and entertainment choices. For example, The Escape was the 
first hotel in Fort Lauderdale to have a swimming pool, cabaret-style 
entertainment and, at a time when no one had air conditioning in their 
homes, The Escape had air conditioning units in each hotel room. This 
made The Escape the first year round resort. Before then, it was simply 
too hot in July and August to stay, so even residents would head to the 
mountains of North Carolina during those months. Similarly, the Jolly 
Roger was the first hotel on Fort Lauderdale Beach to have central air 
conditioning. Each hotel room had a view of the ocean, upper rooms é Ses 
had a balcony and there was a luxurious penthouse on top. Above all, — 
Gill Hotels were intended to be an imaginative escape from the monoto- 
nies of everyday life. To entertain the guests at his hotels, Bob Gill hired 
top-notch performers, often from those who played the Las Vegas — Lake 
Tahoe resorts. Some found a permanent home in Fort Lauderdale, rotat- 
ing among the various Gill hotels or homesteading in a particular Gill 
hotel. Bob even invited travel agents to stay in his hotels, a stroke of 
marketing genius that was innovative for the times. 


Nighttime postcard photo of Yankee 
Clipper in the late 1950s 


Postcard photo of two flagships circa 
1966... in the foreground is the 

Yankee Clipper, flagship of Gill Hotels, 
and in the background is the SS 
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Adjoining fomous Soy Sweet shopping district 


GillBoard on back of Gold Coast Sun Spots entertainment magazine for the week of April 23, 1961 showcased 
Gill Hotel dining & entertainment choices (from the personal collection of Nani Maka) 


Postcard photo of Yankee Clipper at 
night along Seabreeze Boulevard 
(Hwy ATA) in the late 1950s. 
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Yankee Clipper in the late 1950s 


Gill Hotels published and mailed out a free monthly newsletter, Sun Fun, marketing the hotels with stories and 
photos of the staff, quests and visiting celebrities, as well as news about what was new and novel at Gill Hotels 
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The Jankee Clipper Hotel ccontinen ~~ 


Tony Sherman is probably best known as the architect of the original 
Tropicana resort in Las Vegas. It was built in the same time frame as 
the Yankee Clipper and opened on April 4, 1957. He was one of a small 
group of South Florida architects who forged a distinctive mid-century 
tropical architectural style known as Miami Modern (MiMo). Charles 
McKirahan, the architect of the Mai-Kai, also belonged to that elite group. 
Tony's earlier work for Bob Gill was the whimsical Jolly Roger Hotel, de- 
signed in the motif of a pirate-ship, complete with a crow’s nest on the 
roof and porthole windows. The whole exterior, right up to the curved 
front, simulated a galleon running before the wind. The nautical theme 
was everywhere. A pirate’s skull and crossbones flag fluttered above 
the hotel. There were skull and crossbones mosaic tiles on the floor of 
the oval swimming pool, designed by famous Florida artist and mural- 
ist, John de Groot, who would later create beautiful wall murals in the 
Yankee Clipper's dining and entertainment rooms. A wall of native coral 
overlooked a decorative pool in the lobby. A 25-foot waterfall splashed 
down into the lobby pool which served as home to two flamingoes.and 
two Asiatic ducks. The flamingoes and ducks didn’t get along very well, 
but their squabbles entertained the guests. A huge model of a Spanish 
galleon hung from the lobby ceiling. The lobby structure of the Jolly 
Roger. is now designated as a historic landmark. Tony also designed the 
Castaways Hotel (1958) in North Miami Beach, as well as many other 
hotels, restaurants and private residences in the South Florida area. 


M. Tony Sherman (left), best known as the architect of the original Tropicana Hotel in Las Vegas, first collaborated 
with Bob Gill to design Gil’s second hotel, the Jolly Roger, shown here in postcard photos; he then went on to create 
his architectural masterpiece, the Yankee Cligper Hotel, based on Gill's concept sketch to fita hotel within the bounds 
of a triangular beach parcel (Tony Sherman photo from Fort Lauderdale Daily News of July 13, 1956) 


Applying the latest of engineering advances to flesh out Bob Gill's origi- 
nal. concept for the Yankee Clipper, Sherman created an architectural 
gem. Its grand “ocean liner” design was a throwback to the Nautical 
Moderne style popular, like Art Deco, before World War Il. The trian- 
gular shape of the site really drove the design, with 400 feet facing the 
Atlantic Ocean and 400 feet along Highway A1A. It was built by Gill 
Construction Company at an estimated cost of $1.5 million dollars using 
steel-reinforced poured concrete with precast concrete joists. A 200-ton 
Carrier air conditioning system was installed with 18 separate zones for 
climate control. 


Sheraton Yankee 
Clipper Hotel circa 
1968... in the 1960s, 
Bob Gill obtained 
a Sheraton fran- 
chise for the hotel 
to take advantage of 
Sheraton's worldwide 
reservation system, 
then appended the 
Sheraton brand to 
the hotel name circa 
1966 (photo from Fort 
Lauderdale Historical 
Society (H44384.1), 
Gene Hyde Collection, 
used with permission) 


When it opened, the Yankee Clipper had 130 rooms and six deluxe 
suites, each with private balconies. There was also an 80-car covered 
parking garage at the southern end of the building, later enclosed to 
create the Clipper Ballrooms. There were six floors above the ground 
or lobby level. On the starboard (Highway A1A) wing, each floor was 
shorter at the southern end than the floor below it, creating spacious sun 
decks at the end of each stairway. The stairways and railings were like 
those used on ships, in keeping with the nautical theme. 


Yankee Clipper Hotel circa 1964 (photo courtesy of Gill family) 


The Clipper was the first hotel in Fort Lauderdale with a floor show (in 
the Polynesian Room) and a gourmet restaurant (the Clipper Room). 
There was a porthole lounge (the Wreck Bar) stated to be “Florida’s most 
unusual cocktail lounge,” though not the first in the area. Other features 
of the hotel at opening included a coffee shop, beauty salon, gift shop, 
separate menswear and ladies wear shops, and a news stand. 


On the opening day of the Yankee Clipper, a launching ceremony to 
dedicate the new hotel was held in accordance with ancient maritime 
tradition, where craftsman smashed bottles against a ship's side to prove 
the soundness of her planking. As 
customary, the Skipper of the Yan- 
kee Clipper, hotel general manager 
Tom Brown, presented the tra- 
ditional twine-wrapped bottle to 
Mary Gill, Bob’s wife. Guests were 
encouraged to attend in nautical at- 
tire. After the launching event, the 
ship's pennant and American flag 
were raised, then the official party 
entered the hotel across a ship’s 


For Finest Food ond Frolic 
‘YOUR ENTERTAINMENT HEADQUARTERS! 


Yankee Cligper promotional brochure from 1956 printed 
before construction was completed; the picture of the 
hotel and grounds are from a model 


Yankee Clioper Hotel features and rates from 1956 
promotional. brochure printed before construction 
was completed 


Tom Brown, Yankee Clipper General Manager (left), assists Mary Gill ascend the platform atop a car to christen the 
Yankee Clipper (right) using a traditional twine-wrapped bottle of champagne during opening day ceremonies on July 
13, 1956 (photos courtesy of Gill family) 


Elegant dining in the Clipper Room once located on the 5th floor 
(6th level) of the Yankee Clipper (postcard photo by Gene Hyde) 


Yannas LE uPveER 


Menu cover for the Galley Coffee 
Shop formerly located on the ground 
level at the north end (bow) of the 
hotel; Dos Caminos now occupies 
that space (complete menu may be 
found at Broward County Library, Bi- 


‘enes Museum of the Modern Book) The Clipper Room offered a spectacular view of both the Atlantic Ocean 


and Intracoastal Waterway (photo courtesy of Gill family) 
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gangway, piped aboard by models wearing Navy garb. Tours, a lunch- 
eon and a fashion show followed in the Clipper Room on the 5th floor 
above the lobby. 


The original Galley Coffee Shop was located on the ground level at the 
north end of the Clipper where Dos Caminos is now. It could seat 130 
people and was intended to serve hotel guests, beachgoers and neigh- 
bors from the yacht basin. The atmosphere was informal, and beach 
togs were acceptable. Breakfast and lunch were served, and prices were 
more affordable than other dining rooms within the hotel. By the 1980s, 
the Galley Coffee Shop had become the Starboard Dining Room. 


Commanding a panoramic view high atop the hotel, the exclusive Clip- 
per Room, a gourmet supper club of distinction, offered the finest in 
continental cuisine and service, as well as the best in entertainment. 
To ensure success, Bob Gill hired a superb German-trained master chef, 
Klaus Ottman, and a charming European maitre d’, Fred Viktori, to run 
the Clipper Room. In 1972, the Clipper Room was recognized as a Ford 
Times “Famous Restaurant” based on its superior cuisine, service and 
reputation. 


Bob Gill with Klaus Ottman, European-trained Execu- Fred Viktori, Maitre d’ of the Clipper Room, holding 1972 
tive Chef of the Clipper Room (photo courtesy of Gill Ford Times award (from the personal collection of Nani 
family) Maka) 


OvESIBER 1972 


THE CLIPPER ROOM, FORT 
UAUDERDALE, FLORIDA 


Giftle Town Betweeniithe Bays 


‘oto by Gene He Aaocite 


The Clipper Room was featured in Ford Times “Favorite Recipes from Famous Restaurants” in November 1972 


Before dining in the elegant Clipper Room, you could relax with your fa- 
vorite cocktail in the adjoining Clipper Lounge and enjoy the sun setting 
over the beautiful city of Fort Lauderdale or, from the ocean view, watch 
the fishing boats bring in their catch of the day. After dinner, you would 
be entertained at the intimate Clipper Room grand piano bar, where 
an accomplished musician would perform for you on a Baldwin grand 
piano, the same as used by Liberace. 
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Smiling Jack Collins was the first of a succession of superb musicians to 
perform in the Clipper Room. Smiling Jack was previously the featured 
pianist for the outstanding big bands of Bob Chester, Mal Hallett and 
Mike Riley. He worked with Nat King Cole and Morey Amsterdam, and 
had his own “Smiling Jack Show” on WTNJ radio in Trenton, New Jersey. 
DownBeat magazine listed him as the only entertainer in the country 
to play the piano and vibraharp simultaneously. Smiling Jack was fol- 
lowed by Johnny Aladdin, who released a number of dance Long Play 
(LP) vinyl records that featured show tunes and favorites of yesteryear. 
Pierre Page, who played both the accordion and the piano, started at the 
Clipper Room in 1963 and continued on until the Clipper Room ceased 
to be. Before coming to Fort Lauderdale in 1952, he spent two years 
performing at Caruso’s Theater Restaurant in Chicago. While there, he 
showed that he was also a talented artist of a different kind, painting the 
murals at Caruso’s. 


Clioper Room ad in Fort Lauderdale News 
of October 22, 1968 featuring Pierre Page 
at Piano Bar 

(from the personal collection of Nani Maka) 


Pierre Page performing in the Clipper 
Lounge (photo from Fort Lauderdale 
Historical Society (H46150.1), Gene 
Hyde Collection, used with permission) 


By the 1980s, there were so many competing restaurants in the Fort Lau- 
derdale area that the Clipper Room was no longer economically viable. 
As early as the mid-1970s, staff reductions were made in an attempt to 
keep it profitable in a slumping economy. Fred Viktori, the charming 
Clipper Room maitre d’, was one of those let go in the 1970s. In 1980, 
the Clipper Room was closed. Pierre Page, the wonderfully talented 
Clipper Room pianist, was heartbroken. He asked Mr. Gill if there was 
anywhere else in the hotel where he could continue performing. Bob 
thought about it and decided to move him into the hotel lobby. There 
was the problem of how to move the Clipper Room grand piano, origi- 
nally hoisted to the 5th floor by a crane. The problem was solved by 10 
maintenance guys who managed to haul the piano down the five flights 
of stairs to the lobby. So Pierre played on for about another two years 
in the lobby before it became evident that romantic classics and Spring 
Breaker music didn’t mix well. 


The Polynesian Room was on the hotel's 1st floor (2nd level) and occu- 
pied much of the triangular area under roof at the north end of the pool 
deck. It had a striking view of the ocean through a plate glass window 
160 feet long. It featured a dance floor, orchestra platform and show bar. 
It could accommodate 350 people at one time or be divided into three 
units by folding partitions. The South Seas Lounge (also later known as 
the Polynesian Lounge) adjoined it. South Seas décor prevailed through- 
out the area. Atop the Polynesian Room was a roof garden with nearly a 
thousand square feet of lawn grass, as well as tropical 
plants and trees. 


Postcard photo of Yankee 
Clipper Pool Deck on 1st 
floor (2nd level)... the 
Polynesian Room was 
once located at this level 
in the center of the photo 
directly beneath the roof 
garden, where you can 
see trees behind a hand- 
rail 


The Jankee Clipper Hotel continues 


Applying a magnificent mural for the Yankee Clipper's Polynesian Lounge... note the carved wooden beams 
(photo trom Fort Lauderdale Historical Society (H10743.1), Gene Hyde Collection, used with permission) 


There was an extensive cocktail menu offering drinks “with the tang of 
Tahiti and the bouquet of Bali.” They were clearly derived from Don the 
Beachcomber's, at least in name. The Polynesian Room dining menu 
offered American, Oriental and Polynesian cuisines, but was predomi- 
nantly American and Cantonese fare. In the early to mid-1960s, a Luau 
Buffet was served from 5 to 9 pm every Sunday. The kitchen for all 
of the Yankee Clipper’s dining rooms was located on the ground floor. 
The dining areas on upper floors, including both the Clipper Room and 
Polynesian Room, were served by an elevator from the main kitchen 
now located behind the bar and dining area of today's Dos Caminos 
restaurant. At the 1956 opening, Don Carlos Briton was the Polynesian 
Room's Executive Chef. A Miami News food editor was intrigued by his 
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Polynesian Room cocktail menu circa early 1960s 


(from the personal collection of Nani Maka) Yankee Clipper cocktail napkin 


West Indies Mango Chutney. Other Chef Briton featured menu items 
included Polynesian Fon Sze Tong (Imitation Bird's Nest Soup), Waikiki 
Pork Chops, Grouper Steak Floridian and South Sea Delight, a dessert. 


* w 
an Diamond Head aie 5 _— 
Tahitian Punch ve ‘Sisteale be Dr. Chan PiXt Clipper Grog 
95¢ $10 $1.05 $1.00 $1.50 $1.50 
“Cocktails with the tang of Tahiti...” “and the bouquet of Bali” 


Dining in the Polynesian Room circa 1956. 
‘Smiling Jack Collins, the Clipper Room’s first musician, 
is standing on the left (photo courtesy of Gill family) 


| Polynesian Room dining menu cover circa 
early 1960s... featured inside was 

“a varied menu of island delicacies...” 
(from the personal collection of Nani Maka) 


Nelson (center back with guitar) and the Tahitian-Aires... before coming to the Yankee Clipper, Momi previously 
starred at the Hotel Lexington Hawaiian Room in New York City (hoto courtesy of Gill family) 


Starring in the 1956 opening day Polynesian Room floor show and con- 
tinuing through 1958 were Momi Kai and the Hawaiian Glamorettes, 
dancing to the music of Lundy Nelson and the Tahitian-Aires. Like many 
of the Polynesian Room entertainers who would follow, Momi Kai had 
performed as a singer and dancer at the renowned Hotel Lexington’s 
Hawaiian Room in New York City, also known as “the Eastern Outpost 
of Hawaii.’ Opening on June 23, 1937, the Hawaiian Room was the first 
and, at the time, the longest-running major showcase for live Hawaiian 
entertainment in the United States. Momi entertained there from the 
jate 1930s through the 1940s and into the early 1950s. She headlined 
the Hawaiian Room's show in the ‘40s and early ‘50s. She also made a 
number of guest appearances on Arthur Godfrey's TV show. In Decem- 
ber of 1958, a new group of dancers arrived at the Clipper, also from the 
Lexington Hawaiian Room. Billed as the “South Sea Island Revue,” the 
show featured two fire knife dancers, Teva Lucas and Tusi Faiivae, along 
with Luana (Delores Hodges), Manu (Gloria Kanemura) and Telani. Lun- 
dy Nelson and the Tahitian-Aires continued as the show’s musicians. Tusi 
played an uncredited role as 
the Witch Doctor in the 1959 
Blake Edwards film, Opera- 
tion Petticoat, starring Cary 
Grant and Tony Curtis. Sadly, 
he never saw the released 
ilm, as he passed away in 
March of 1959 at the age of 
52, ahead of the film’s De- 
cember release date. Years 
later, Teva would go to the 
Mai-Kai, along with Lundy 
Nelson, as performers in the 
very first Mai-Kai Polynesian 
floor show in 1961. 


Lundy Nelson (right rear with guitar) and his Ta- 
hitian-Aires (not shown) were the first Polynesian 
Room floor show band... along the way they re- 
corded a number of LP vinyl records; Lundy was of 
Norwegian descent and at one time played Hawai- 
jan medleys for Norwegian figure skater and film 
star, Sonya Henie, in her ice skating show 

(from the personal collection of Nani Maka) 


carly Polynesian Room color postcard showing floor show by Momi’s Hawaiian 
Glamorettes with music by Lundy Nelson and the Tahitian-Aires 
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While Tusi Faiivae was a fire knife dancer at the Yankee Clipper Polynesian Room, he took part in the Key West filming 
of the 1959 Cary Grant and Tony Curtis movie, Operation Petticoat, playing the role of the Witch Doctor brought in to 
ward off evil fortune before the ill-begotten submarine of the movie departed port... it was ironic that Tusi was in real 
life a US Navy veteran who sailed aboard a submarine chaser in the Pacific during World War It 
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The Story of Two World’ Fairs in One City 
by Ray Boylan 
Images Courtesy of Vinatage Roadside 
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In 1964, New York City hosted its second World’s Fair in twenty five 
years. That fair, like the 1939 edition was held in Flushing Meadows- 
Corona park 897 acres in the borough of Queens. The park was created 
from a dumping ground. Formerly known as the Corona Ash Dumps, it 
was filled with garbage, manure and ashes from coal burning furnaces. 
It was actually referenced in “The Great Gatsby” as the valley of the 
ashes. The refuse was removed under the direction of New York City 
Parks Commissioner Robert Moses, preparatory to the building of the 
1939 World's Fair. 


The 1939 World's Fair was the first one to have a futuristic theme, 
opening with the slogan “Dawn Of A New Day”. Later it was billed as 
“The World Of Tomorrow”. Thirty three nations were represented in the 
fair. Corporate America was also well represented. Bell Labs exhibited 


A souvenir booklet from the 1939 Fair offers glimpses of the incredible streamline architecture built for the fair. 


Voder, a keyboard operated voice synthesizer. There were also versions 
of the earliest televisions on display, as was a car based, futuristic city 
developed by General Motors. In that simpler time, there was an Ameri- 
can diner, color photography, nylon, air conditioning and View Master 
on display. Of major interest was a time capsule assembled and buried 
on the fair grounds by Westinghouse. The time capsule, which was 
“meant to be opened in 5,000 years” contained: the writings of Albert 
Einstein, a copy of Life magazine, a Mickey Mouse watch, a Gillette 
safety razor, a Kewpie doll, a dollar in change, a pack of Camel ciga- 
rettes and millions of pages of text on microfilm. 


The 1964 New York World's Fair was symbolized by a twelve story high, 
stainless steel sculpture of the earth. While futuristic in design, and 
featuring scientific innovations, the actual theme expressed a humanis- 


tic message, “Peace Through Under- 
standing” and dedicated to “Man's 
Achievement on a Shrinking Globe 
in an Expanding Universe”. 


The school of architecture at the 
heart of New York's 1964 World's 
Fair is known as Googie. It is influ- 
enced by the Space Age and the 
Atomic Age, with designs symbolic 
of motion, including boomerangs, 
flying saucers, and atoms. Googie 
architecture originated in 1940's 
Southern California, where commer- 
cial structures from gas stations to 
motels and coffee houses incorpo- 
rated those mid-century details. The 
name Googie is derived from a cof- 
fee shop, designed by John Lautner 
and built in West Hollywood. 


Fifty eight countries, fifteen organi- 
zations and companies including 
General Electric, General Motors, 
Ford, Chrysler, Bell Telephone, US 
Steel, DuPont, RCA and many others 
had a presence at the fair. The 1964 
World's Fair ran for two six month 
seasons, between April and Octo- 
ber in 1964 and 1965. While the fair 
was a cultural exhibit, it was in good 
part an industry show. On a personal 
note, | lived about 15 minutes from 
the fair grounds and the $2 admis- 
sion was a great buy. One minor de- 
velopment | remember clearly was 
the result of calling home from a pay 
phone. It was the first time | had ever 
encountered a push button phone. 


The US pavillion was titled “Chal- 
lenge to Greatness". The main show 
was a 15 minute ride through a 
film presentation of the history of 
the United States. There was also a 
tribute to late President John F. Ken- 
nedy, which included footage of him 
breaking ground for the building of 
that pavillion. 


One huge contribution to making 
the 1964 World's Fair a trend set- 
ting, success was made by the Walt 
Disney Corporation. There were four 
major attractions produced by Walt 
Disney for the fair. In a 1964 episode 
of Walt Disney’s Wonderful World of 
Color, Walt Disney chronicled how, 
utilizing their audio-animatronics 
technology and procedures devel- 
oped for and refined at Disneyland, 
to make the fair a spectacularly 
memorable experience. 


“It's a Small World” was the focal point of the UNICEF pavillion. Visitors were taken on a boat ride 
through over 100 countries, each populated by childlike animatronic figures singing a tune written by 
Disney composers Richard and Robert Sherman. Disney Imagineers also developed the Ford Magic 
Skyway. Guests sat in a new Ford car, moving from the assembly line past dioramas and scenes of dif- 
ferent time periods. Toward the end of the ride, the Skyway passed over a section of the ground walk- 
way before returning to the show building for the finale. At the close of the fair the Ford Skyway was 
demolished. However, much of the technology developed for the Ford pavillion was used in Disney 
rides including; PeopleMover, Universe of Energy, Spaceship Earth and several more. 


A vintage 35mm slide showing a night view of The Unisphere - the theme symbol of the fair. 


A vintage 35mm slide showing the Travelers Insurance Company Pavilion. The Pavilion was built to resemble their signature red umbrella logo. 
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Peace Thr ough Under standing (continued) Ce) 


A vintage 35mm slide showing the “Tent of Tomorrow" which 
was 100’ tall and featured the world’s largest suspension roof. 


Progressland was another Disney de- 
veloped attraction at the 1964 World’s 
Fair. It was a 200 foot wide dome sup- 
ported by a pattern of swirling, circular 
pipes. Progressland was sponsored by 
General Electric. The three level build- 
ing was filled with animated depic- 
tions, done in the Disney style, of the 
past, present and future of how elec- 
tricity changed and shaped the nation. 
Progressland was disassembled and 
opened in July of 1967 as the Carou- 
sel of Progress at Disneyland in To- 
morrowland. It was ultimately moved 
to Disney World in 1975. In 1994 it 
was renamed Walt Disney's Carousel 
of Progress. 


As part of the Illinois State pavillion, 
Disney Imagineers built “Great Mo- 
ments with Mister Lincoln’. It was 
one of my favorite exhibits at the fair. 
The show opened with a film history 
of Illinois. Ultimately, an animatronic 
President Lincoln delivered a speech 
made up of segments of several of 
his speeches. The attraction was very 
popular during the first year of the fair. 
It was so popular that a duplicate ver- 
sion was built in Disneyland in July of 
1965. That show ran until 1975, when 
it was replaced by The Walt Disney 
Story featuring “Great Moments With 
Mr. Lincoln”. 


Currently the site of the 1964 World's 


A vintage advertisement for General Electric's 
Progressiand designed by Walt Disney. 


Fair has but a few surviving structures. 
The Unisphere and the pools surround- 
ing it are still there. Although it is likely 
that most of the bike riders and jog- 
gers that pass it on a daily basis have 
no frame of reference for the structure. 
Likewise the Billie Jean King tennis 
center, where the US Open is played, 
remains in the location of what was 
called the Singer Bowl, sponsored by 
the sewing machine company, which 
featured a variety of music concerts. As 
a high school student, | saw Peter, Paul 
and Mary perform there. The very fu- 
turistic New York State pavilion is still 
standing, and efforts are being made 
by the community to stop it from be- 
ing demolished. 


Perhaps the building with the longest 
and most unique history, still standing 
on fairgrounds, began life as the New 
York City pavilion at the 1939 World's 
Fair. From 1946 to 1950, it hosted the 
United Nations General Assembly. 
Through the 1950s and the early 1960s 
it housed a roller and ice rink. For the 
1964 World's Fair it featured a detailed 
real time scale model of the five bor- 
oughs. It is currently the location of the 
Queens Museum, and simultaneously 
operates as a fine arts collecting 
museum and teaching facility, 
conducting outreach programs & 
throughout the city. ’ 
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A vintage advertisement for General Electric's 
} Progressiand designed by Walt Disney. 


The cover of the Lincoln-Mercury guide to the fair highlighting the 
Magic Skyway designed by Walt Disney. 
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A vintage flash card showing the amazing Johnson's Wax Pavilion. The Pavilion 


A vintage flash card showing a model of the Eastman Kodak Pavilion. The Pavilion fea- 
featured a 600-seat theater as well as a free shoe-shine center. 49 


tured five of the world’s largest photographic prints bathed by 1,200,000 watts of light. 
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SOUTH SEAS DRIVE-IN THEATER 


By Ron Ferrell 


Like many Polynesian Restaurants, the Drive-In Theater has all but disappeared from Amer- 
ica’s landscape. Some of us remember the evenings as children when going to the movies 
was second only to going to a theme park. A few bucks for a carload of movie fans usually 
started with a cartoon, coming attractions, the main feature, intermission, more coming 
attractions and a second feature. The following is a sample of what may have been playing 
on an outdoor screen near you ... 


SONG OF THE SARONG - 1945 


Adventurer and ukulele player Drew Allen (William Gargan - Ellery Queen, | Wake Up Scream- 
ing) is offered a million dollars to bring back a fortune in pearls from an island in the South 
Seas. He arrives by seaplane with a couple of singing stowaways. The pearls are’ kept in the 
temple of the Sky Goddess, which is guarded by “giant natives with poison spears”, The 
leader of the natives is a white woman (Nancy Kelly - Tarzan’s Desert Mystery) that was ship- 
wrecked on the island, and the natives believe was sent by the Sky Goddess. The adventurers 
pretend they just landed to fix their plane, but not everyone is convinced. The pearl thieves 
are caught and are to be burned alive . . . will they be saved? 


A distraction for war weary movie patrons at the time, this film is a decent one if you look 
beyond its budget limitations. The set decorator was also working on Sudan at the same time 
and it looks like costumes and décor were also used on this set. The pidgin English gets very 
weary and some of the songs are far from the islands. On the bright side, a couple of the 
songs are good and there is some comedy “I've see better heads on a totem pole”. 


Look for Kolo (George Dolenz — father of a future Monkee), Al Kikume-(The Hurricane, Wake 
Of The Red Witch, Jungle Jim) and Jay Silverheels (Tonto in The Lone Ranger) as un-credited 
native guards with spears. Cinematographer Maury Gertsman later worked on several epi- 
sodes of the 1960s TV series Adventures In Paradise. Film editor Fred R. Feitshans Jr. worked 
on most of the beach movies we love, including Beach Blanket Bingo, Muscle Beach Party, 
Bikini Beach, How To Stuff A Wild Bikini and more. 


Song Of the Sarong is only available in black & white from Amazon third party sellers. 
Universal Studios has not re-mastered or officially released this film on DVD. 


LOOK 


IG OF THE ISLANDS - 1940 


Here is another movie from the WWII era with music and comedy but this one is much better. 
Song Of The islands stars Betty Grable as Eileen O’Brien and Victor Mature as Jeff Harper (both 
were in the film noir classic / Wake Up Screaming), with Jack Oakie as Victor's ukulele playing 
sidekick. 


ROMS 


Jeff sets sail for the island of Ahmi-oni to try to buy the property of his dad's neighbor, Dennis 
O'Brien, who happens to have the only deep-water port in the area. Jeff's dad needs the property 
to build a pier to transport his cattle. Eileen is O'Brien's daughter, who arrives on the island at the 
same time. Jeff falls for Eileen; his dad comes to help him try to acquire the property and falls 
for the island lifestyle. Hilo Hattie sings and dances to try to win over Oakie as her future mate. 


The color is as spectacular as the Hawaiian clothing. There is a lot of great music played by Harry 
Owens and His Royal Hawaiians. This movie was filmed all over the Hawaiian Islands and on 
Hollywood sets. Some really cheesy dance numbers are saved by pin-up queen Betty Grable’s 
good looks and million dollar legs (the movie studio had them insured with Lloyd’s Of London). 
Some of the featured dancers were Hawaiian including _ 

Tani Marsh (Hawaiian Nights, From Hell It Came), Kahala J 


Bryan (Lure Of The Islands), and Santini Pualoa (Call OF 4 
The South Seas, Lure Of The Islands). Anis 


Song Of The Islands is available on DVD from 
20th Century Fox Studios 
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Don the Beachcomber - A Look Back (and Forward) 
by Scott Schell 
Images provided from the collection of Scott Schell 


This edition of the Collector's Corner features one of my favorite subjects in the Tiki history 
books - Don the Beachcomber, the founding father of the Tiki bar and restaurant. 


A HOLLYWOOD START 


Shortly after the end of Prohibition in 1933, a young seafaring stalwart named Earnest 
Raymond Beaumont Gantt (aka Donn Beach) opened a bar at 1722 N. McCadden Place 
in Hollywood and called it Don’s Beachcomber. The bar's popularity with the Hollywood 
elite quickly eclipsed its small size so Donn moved to a larger spot across the street at 
1727 N. McCadden Place. He named his new restaurant Don the Beachcomber. With its 
tropical movie-set like decor, exotic rum-based cocktails, and colorful Cantonese cuisine, 
Don the Beachcomber became the prototype for the mid-century Tiki bar. 
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The second Don the Beachcomber restaurant opened in 
Chicago in 1940. Donn joined the Army a few years later 
and served overseas in WW II while his wife Irene “Sunny” 
Sund ran the expanding Beachcomber empire back home 
in the States. 
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DONN GOES TO HAWAII 


| After returning home from his service in the Army, Donn di- 
| vorced Sunny (who retained control of the mainland restau- 
rants) and moved to Hawaii where he opened a thatched-roof 
Don the Beachcomber restaurant complex at the site of what 
would later become the famous International Market Place 
in Waikiki. Donn’s restaurants occupied several different loca- 
tions in the Market Place over the years. Donn even built a tree 
house office atop the Banyan Tree located in the center of the 
Market Place. The restaurants in Hawaii were known for their 
lively luaus, often hosted by Donn himself, and famous music 
acts such as Martin Denny and Arthur Lyman. 
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Donn maintained his Hollywood ties while in 
Hawaii and even served as technical advisor for 
the film noir classic Hell's Half Acre which was 
filmed in Honolulu and included a scene shot at 
the Don the Beachcomber restaurant. 
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Thave always found it ironic that, in the end, 

_ the only Don the Beachcomber restaurant 
owned by Donn was located in Hawaii while 
the only Trader Vic's restaurant not owned 
by Victor Bergeron was - you guessed it - 
also located in Hawaii! 


PARADISE IN ENCINO 


Donn also built a Polynesian paradise at his 
ranch house in Encino, California where he 
often entertained many of his Hollywood pals, 
the stars and starlets of the silver screen. 
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THE COCKTAIL INVENTOR 


Donn has been credited with inventing the rum-based tropical 
cocktail genre, creating more than 80 original cocktail recipes that 
were served at his restaurants. His menus, postcards and table 
cards provided illustrated descriptions of the specialty drinks. The 
the Beachcomber Corporation even developed a line of rums 

id drink mixes to compete with Trader Vic's. 
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BEACHCOMBER: | 


RESTAURANTS: 


Hollywood, California 
Chicago, Uinois 

Palm Springs, California 
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Let’s Create Tiki * 


Bird Perch 


by Eric October 
Photos by Eric October 


Materials: 

Woven Basket 

Curved Bamboo Gardening Plant Support 
Thin Bamboo Pole 

Tiki/Tropical Fabric 

Twine or Jute 

Decorative Birds (with securing wire) 
Foamboard or Cardboard 

Wood Glue 

Double Stick Tape 


Tools: 
Scissors 

X-acto Knife 
Small Hacksaw 
Twist Ties 
Pencil 

Ruler 


You'll want to use a basket that complements 
the size and shape of the bamboo plant sup- 
port (I chose an oval basket), but depending 
on the size of your basket, your lengths and 
dimensions will vary. | wanted the bird part of 
the perch to be about 12” long, and the basket 
| used was 4” deep, so | cut the sides of the 
plant support 16” long (Photo 1). Using a small 
hacksaw, cut through the bamboo (Photo 2). 


ETAL OO 


Tiki room decor often brings together Ti 


exotic elements. With some inexpensive materials you can 
create an enchanting bird perch to add a tropical touch! 


The leftover bamboo will be used for the cross 
braces (where the birds sit). The extra pieces 
should be long enough to span both arms of 
the support. Trim them so there is about 1” of 
overhang (Photo 3). 


Place the basket on the foamboard or card- 
board (I used black foamboard) and trace the 
base twice with a pencil (Photo 4). Check that 
the cut out pieces fit inside the basket. You may 
have to trim them slightly. You want them to sit 
snuggly in the base (Photo 5). 


The trimmed bamboo support will be attached 
to the foamboard, so you will need to mark out 
where they will join-and it’s best to make sure 
they line up as early in the project as possible. 
Place the trimmed ends on the cut foambord, 
and with a pencil, mark where they touch 
(Photo 6). Set this aside for the moment. 


Since my perch is going to be 12” high, and | 
want it divided evenly into three sections, from 
the bottom curve | measure and mark out 4”, 
and then another 4” on each arm of the bam- 
boo support (Photo 3). With a craft knife, care- 
fully cut out shallow notches at the markings. 
Cut notches in the cross braces. The notches in 
the cross braces should be an inch in from the 
ends (Photo 7). 


Put a dab of wood glue in the notches and put 
the cross braces: in place (Photo 8). Use twist 
ties to bring the pieces together tightly (Photo 9). 


While the glue is drying, return to the foam- 
board. Using an X-acto knife, cut an opening for 
the bamboo in one piece of board (Photo10). 
Make sure the opening is slightly smaller than 
the diameter of the bamboo, as a very snug 
fit is needed. Align the foamboard and make 
a mark with a pencil through the opening to 
the bottom piece (Photo 11). Take a strip of 
foamboard about 2” wide and mark off three 
sections that are within the span of the two cut 
holes (Photo 12). 


On one of the pieces of foamboard, mark out 
and. cut four small openings at the four “cor- 
ners” (Photo 13). Run two pieces of twine or 
jute, about 16” long, through the short ends of 
the board (Photo 14). This will be the piece that 
will touch the bottom of the basket. 


Affix pieces of double stick tape to the foam- 
board strips so they stack and stick together 
(Photo 15), and then attach them to the 
foamboard with the twine running through 
it (Photo 16). Attach the remaining piece of 
foamboard, taking care to align the holes on 
each side (Photo 17). 


Trim a strip of tropical fabric to fit around 
the outside of the basket. Leave about 1/4” 
of basket showing on the top and bottom of 
the strip, as shortly you'll need to pass twine 
between the weave of the basket. Brush glue 
around the exterior of the basket and apply the 
fabric (Photo 18). If the basket you are using 
has angled sides, most likely the fabric will not 
go on flat (Photo 19). Make an incision in the 
fabric, apply more glue to the sides of the cut, 
and smooth down (Photo 20). 


Cut the thin bamboo pole into four sections 
that are about 2” longer than the height of the 
basket. (I used a 4” high basket, so my pieces 
were 6" long) At the sides, and front and back 
center of the basket, attach the bamboo pieces. 
Pass twine between the basket weave at the 
top and bottom of the basket where each piece 
will attach (Photo 21). The ends of the twine 
should go from the outside of the basket to the 
inside. Each piece of bamboo should be looped 
between the twine, near the top and bottom of 
the basket. Tie the twine securely to keep the 
bamboo pieces in place (Photo 22). 


When the glue on the cross braces is thoroughly 
dry, remove the twist ties. To give the illusion of 
being lashed together (and to cover any goopy 
glue) tie twine around each point where the 
braces meet the sides (Photo 23). 


Dab a generous amount of glue in the four 
openings on the two pieces of foamboard 
(Photo 24). Gently work the ends of the bam- 
boo support into the openings in the board. Ap- 
ply more glue if necessary. Run the twine from 
the board through the weave on the bottom of 
the basket (Photo 25). 


Turn the piece over and pull the twine so the 
foamboard is held tightly against the bottom 
of the basket, and tie off to secure (Photo 26). 
Bring the four ends of twine together and tie in 
a big loop. This will be used to hang your perch. 


Attach your birds... hopefully they will come 
equipped with a wire at the bottom for this pur- 
pose (Photo 27). You can embellish your perch 
with hanging shells, beads, flowers or feathers 
tied to twine, draping a lei over it, or you can 
even modify it to hold a lighting element. A va- 
tiety of basket shapes, fabric and birds can be 
used to make multiple perches, each one differ- 
ent and unique. 


Enchant all of your friends with your new y 
tropical menagerie (Photo 28)! 
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Poradise Revived 


HAS A FEW SURPRISES. 


B.G. Reynolds is still your purveyor of 
handcrafted syrups and expert cocktail 
consulting. But we’re launching a new 
look and some special additions to 
liquor store shelves. 


LEARN MORE AT BGREYNOLDS.COM. 


Featured Cocktail 2Fixoxe, 
Going Native with the Missionarys Downfall 


By Blair Reynolds 


Hale Pele/B.G Reynolds Syrups 
Portland, OR 


Photo Lara Ferroni 
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| When talking tropical drinks, it's so easy to extoll the virtues of their 

J origins, their history, their varied flavors, and even their exciting no- 
menclature. One thing most tropical drinks have in common that isn’t 

| often discussed, however, is the less virtuous “brownish orange” hue 
that comes with a good tropical drink. It’s even been thought that the 
Tiki mug was developed just to hide this secret shame of tropical drink- 
ing! Well this next drink we're going to explore brings a lovely shade of 
green to the lineup, thanks to a heaping helping of mint. It's the Mis- 
sionary’s Downfall! 

} 


The Missionary's Downfall originally comes to us from Don's Beach- 
comber Café, where it was served to many of his celebrity clientele. 
Donn Beach had a history with mint, using it extensively as garnish at 
his bars. According to Donn’s private diaries transcribed by his widow, 
when building his business in Hawaii and finding that no mint was 
grown on the islands, he quickly resolved the issue by smuggling some 
fresh mint in his hat and giving them to a friendly nursery owner. 


When selecting mint for your cocktail, make sure the stalks are strong 
and the leaves don't have any brown spots. Check the fragrance of the 
mint by rubbing a leaf to release some of the oils and giving it a nice 
big sniff to make sure it’s got that nice cooling aroma. | hear you saying 
to yourself, “The mint is just getting chopped up, so can’t | just use any 
old mint?” The answer is no! The fresh green of good mint makes quite 
the difference! Fresh, high quality mint can be had all year round, even 
from your own garden! It’s a hearty plant, but do keep it in its own pot, 
as it has a tendency to take over in open soil. 


The drink blends not only fresh mint, but pineapple, peach brandy, and 
good crisp rum. At Hale Pele, we have experimented with a wide selec- 
tion of rums. While quality white Puerto Rican rum does well, using a 
lovely blended white rum, such as Plantation 3 Star or Banks 5 canmake 
a real game changer for flavor. The range of available peach liqueurs 
goes from tasting dirt nasty to bringing the essence of heaven. Just a 
dash is used in the Missionary's Downfall, so feel free to spend a little 
extra cash to get the good stuff. For the pineapple juice, fresh is best if 
you're equipped with a juicer and a few pineapples to spare, but | can’t 
knock going with the canned stuff. If you're looking to make these in 
volume, a blend of canned and fresh still gives you the ripe acidity and 
foam of fresh pineapple. For honey, don’t use the stuff straight, but mix 
it ahead of time half and half with warm water. Any kind of honey will 
do, but I personally avoid clover honey, as the taste tends to dominate 
other more delicate flavors in the drink. The amount of crushed ice is a 
crucial step too. If you're going to be serving it in a larger vessel, double 
up the size of everything! I’m sure your guests won't mind. 


The Missionary’s Downfall takes some technique to make right. The 
mint has a tendency to try and escape the whirling blades of your 
blender. Your best bet to make sure it gets nice and chopped, and not 
as strands in someone's teeth, is to ball up your mint leaves nice and 
tight before throwing them in the blender, and blend them and the 
other ingredients with crushed ice for at least 30 seconds. Another little 
something you'll notice is a separation of the frothy foam of fresh pine- 
apple juice from the liquid of the drink. Once it’s done blending, let 
the drink sit for a minute or so. There will then be enough separation 
where you can hold the foam back with a spoon, letting the liquid into 
the glass first. This step is important if you're using a small vessel, such 
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as a coupe, so that the drink doesn’t end up all foam and no cocktail! 


This delightful little taste of tropical drinks history will add some much 
needed color to your repertoire of “rum rhapsodies.” Its flavors 
are agreeable with almost everybody, from the Tiki neophyte to} 
the ghost of Donn Beach himself. So raise your glass to the 
Missionary’s Downfall! Cheers! 


MiSSiONaPY’S DOWNFALL 


*2 Fresh Pineapple Ring 
10 Mint Leaves 
"hoz. Fresh Lime Juice 
%20z. Orange Blossom Honey Mix 
*20z. Peach Brandy 
1%0z. Light Rum 


Blend all ingredients with 4 oz. crushed ice, let sit for 1 minute. Hold 
the resulting foam back with a spoon, pour liquid slowly into a 5 oz. 
coupe, and then top with remaining foam. Garnish with an orchid 
and mint sprig. 


Recipe from Don the Beachcomber circa 1940s 
adapted by Blair Reynolds for Hale Pele 
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“Rum Guardian” reading the last issue of Tiki Magazine & More to Doug “DoRr” inside DoRr's Tiki Hide-A-Way. 


Gregg Haarer reading his edition at the Art of Tiki: A Cocktail Showdown in Miami 
Beach, FL. 


Do you read your 
Tiki Magazine & More 
or Tiki Magazine in 
interesting places? 


If so, email your picture to infoeTikiMagazine.com 


and you might be in our next issue. Mr & Mrs Tiki Speer (Syelney, Australi). 
“Note: Please make sure submitted images are at least 3” x 5” @ 300dpi. 
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Robert Coleman enjoying Tiki Magazine & More on Easter Island, Rano Raraku 
volcano, with a moai reading over his shoulder. 


Mark Riddle, Maggie Rickard, Ernie Menehune, Jeff Chenault and Mark Bloom. Ernie’s reaction when he saw the 
picture of the Dream Wahine inside Tiki Magazine. 


: Chuck Carroll (Polynesian Paddy) and Mike Masterson (Moai Mike) at the Punanga 
Guests reading Tiki Magazine and Tiki Magazine & More inside TikiRob’s home bar during the first ever Nui Cultural Market in Rarotonga, Cook Islands. 
Maui Tiki Crawl! 
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By Mark Gillespie 
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